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Chicago, I. 


F anyone : believes that our English cousins are far | 
behind the United States in the latter’s well-known 
artistic advertising devices, let him simply peruse the 
following curious advertisement which we found in one | 
of our London contemporaries: 


fed BE A GOOD ORGANIST USE THE MERCURY BOOT 
AND SHOE COMPANY’S FLEXIBLE BOOTS AND SHOES 


FOR PEDALLING. } 
73 CHURCH STREET 


Ser Winpow, | 
AND THE BOOTS AND SHOES WE MADE FOR HER MAJESTY. | 


HE following question was put to an unfortunate 
and sickly looking but richly dressed boy of ten 
or eleven in front of the Metropolitan Opera House 
after a recent Josef Hofmann matinée by, probably, a 
very fond mother: “Why can’t you play as he does, 
Henry?” The result of this question is that poor 
Henry now practices from three to four hours a day, 
that the tortured neighbors hate the boy, and that the 
tortured boy hates music! Verbum sapient? sat. 


R. EDMUND C. STANTON has acceded to the 
demands of the stockholders of the Metropolitan 
Opera House, in so far as he has promised them to fur- 
nish for next season an entirely new company of artists ; 
not that the present ones, or at least many of them, are 
not strictly first class, but it is asserted by those who 
know best that the general public and the stockholders 
are less tired of the works produced, Wagnerian or 
otherwise, than they are of always seeing the same 
faces and always hearing the same voices. A change 
in this direction therefore seems doubtlessly welcome to 
a public as volatile in character as the American is well 
known to be. 
- 

OLITICS and music should never get mixed, and yet 
P this thing unfortunately happens once in awhile 
in Germany, vide the case of Wagner in Berlin and 
France and of Saint-Saéns in Germany. The latest vic- 
tim, however, is the tenor Stoll, of the Vienna court 
opera, who was engaged to appear at the St. Peters- 
burg Imperial Opera this month, but who suddenly re- 
ceived a letter from the Russian Master of Ceremonies, 
Prince Dolgorouky, who requested that the engage- 
ment be annulled, as “at the present moment the ap- 
pearance at St. Petersburg of a member of the Vienna 
court opera would hardly be attended with happy re- 
sults.” The engagement was in consequence cancelled. 


HERE has lately been announced in Germany a new 
invention which is bound to prove a great success 

and undoubted blessing to musicians. It is simply an 
extension of the new automatic inventions by which one 
can ascertain his exact weight, his powers of pulling 
and of punching, can get a postage stamp or a tablet of 
chocolate, or can set a music box going. The new in- 
vention is intended for the reversal of the latter con- 
tingency. Its arrangement is verysimple. It is a musi- 
cal box which will stop playing for five minutes if a 
nickel is dropped into the slot. If this invention could 
now be perfected so as to extend also to hand organs, 
German brass bands and to that next-door piano, what 


a happy year 1888 would prove to be! 

OSEPH COOK has given utterance to the following 

views in Musical Reform: 

Congregational singing is fitted to lift one to the gate of heaven. I do 
not know where I have been more profoundly moved than by the music 
I used to hear in the church in Germany. There was nothing else there to 
move me, for at that time I could not follow the German language at all. 
The Germans call music *‘ world speech,” and it produces a great feeling. 
As to artistic choirs, it may be that they sing not with the spirit, but with 
the understanding, and so produce little feeling. It may be, also, that the 
spirit overcomes the understanding, and your artistic choir becomes a 
minister of God. To have music given to us in the churches by a frivolous 
choir, who sing only with the understanding, and never with the heart, 
is a sacred hurdy-gurdyism, which I hope wjll soon come to an end. 
Mr. Joseph Cook is not an authority on musical mat- 
ters and when he refers to artistic choirs he means pro- 
fessional choirs, that is, choirs composed of persons 
who have studied music. When he prefers these choirs 
which sing with understanding and “never with the 
heart,” as he calls it, to congregational singing, he ad- 
mits what thousands of honest people who never claim 
that they are competent to criticise music admit, and 
that is that he does ‘not understand the music of Pales- 
trina, Bach, Handel, Beethoven, Mozart and other great 
composers of church music. This would of itself be of 
no special consequence to the world at large, were it 
not for the lamentable fact that such incompetent peo- 
ple as Cook have the impudence to spread their igno- 
rance before the world in the shape quoted above. The 
only intelligible and artistic singing that is heard is 


- 





done “with the understanding,” and that means with 


| genuine “favorite pupil of Liszt,” 
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the brain. The heart should be left to the physiologi- 
cal functions that nature has ordained it to perform. 


SS =A 
ELDOM has the appearance of a young artist been 
hailed with so much unanimity of favorable opin- 
ion among the musical critics of the city as was that of 


| Conrad Ansorge, the excellent young pianist and a 


made his début 
The only dis- 


who 
at Steinway Hall last Wednesday night. 


| senting opinion we have seen is that expressed by the 


critic of the Su#, who writes quite “ crushingly " and 
who closes his discordant verdict with the following 
extra “stunner :” “He even went so far as to interpolate 
notes of his own in the Chopin nocturne—an unpardon- 
able sin in performing anything from the pen of the 
greatest composer for the piano,” 

The learned critic of the Sv would perhaps not have 
so strongly anathematized the slight change made by 
Ansorge in the ending of Chopin’s rarely played C sharp 
minor nocturne had he known that this change (which, 
by the by, is an improvement, as it prevents the exact 
and somewhat monotonous repetition of the same 
phrase) had been suggested by no less an authority than 
Franz Liszt, who himself used to play the nocturne with 
this little improvement, and did so with the approval of 
the composer. The disparaging criticism, however, 
which the Suz alone bestowed on Mr. Ansorge does not 
need to trouble or discourage the young artist, as the 
Sun's musical criticisms, since the death of Mr. Bowman, 
have never amounted to anything and are not acknowl- 
edged as of value one way or the other by musicians 


and amateurs. 

HE inspiring views of Mr. F. Presentation Bacon, 
T the gentleman who amuses musical Boston with 
his so-called criticisms in the Boston Hera/d, are fre- 
quently so strikingly original that they deserve repro- 
duction, and we therefore repeat a few phrases from his 
remarks on “ Tannhduser,” which was produced by the 
American Opera Company on Thursday last in Boston: 





BACONIAN THEORIES. 


Few, even of the “ opposition party,”’ will deny the beauties of a half- 
dozen numbers of the work which are found in the first two acts, and the 


long drawn out passages of uninteresting musical declamation, which 


make so large a part of the third act, can be tolerated by reason of the 
pleasure found in the earlier numbers. Such forms of composition as are 
found in the overture, Wol/ramp’s song, the pilgrims’ march, the guests’ 
chorus and 4/izsadéeth’s prayer caused a regret that Wagner’s musical 
efforts should have been so sadly misdirected in his later years. 

This sad misdirection of Wagner’s efforts resulted in 
placing before the world of art and intellect such works 
as “ Tristan und Isolde” and “ Nibelungen,” the “ Meis- 
tersinger” and “ Parsifal.” Their study suggests how 
sad are the mysterious laws of fate which made it im- 
possible for Wagner to consult the taste and esthetic 
opinions of Mr. F. Presentation Bacon before he com- 
posed these latter works, for a comparison of Wagner's 
own opinion of “ Tannhauser" in its gelation to his 
later music dramas and F. Presentation Bacon’s opin- 
ion, mustlead us to the conclusion that Wagner lived 
in a delirium of ignorance regarding his own aims and 
purposes. Mr. F. Presentation Bacon seems to have 
known all about Wagner’s misdirected efforts, and 
Wagner himself was doomed to remain in ignorance. 
Such, however, is Fate. Mr. F. Presentation Bacon is 
also an analytical critic. There are, for instance, no 
platitudes in the following remarks we find in the same 
article : 

There is always a feeling that Mr. Sylva is equal to all possible demands 
upon his voice, and, with all its tremendous power and vitality, it is man- 
aged with consummate skill in producing the effects demanded by the 
score. His song in the first act showed him to fine advantage, as did that 
of the second act; but his greatest effort was in the long scenes of the 
first act, in which he made even the dry declamatory passages interesting 
by his faultless phrasing and graceful delivery. His strong dramatic in- 
stinct was shown throughout his impersonation, and he richly merited the 
grand ovations given him in recognition of his grand presentation of the 
title role. 

The only stock phrases we find in this quotation are 
“ equal to demands,” “consummate skill,” “ producing 
effects,” “dramatic,” “grand ovation,” and, of course, 
“ grand presentation.” 

Mr. F. Presentation Bacon is about to publish a 
“ Guide to Aspiring Musical Critics,” “ in which will be 
found a complete dictionary of my stock phrases com- 
piled from what I call my musical criticisms in the Bos- 
ton Herald. Price 1o cents.” 


At Chickering Hall last Thursday evening the Beet- 
hoven String Quartet gave their second concert and presented a 
solid and enjoyable program. Brahms’ string quartet in A minor, 
op. 51, and Schumann’s piano quartet in E flat, op. 47, were the 
principal numbers of the evening, and were given with much 
verve and vigor. Miss Jessie Pinney took the piano part in the 














Schumann selection, and showed herself the thorough artist she 
is. Mr. Max Heinrich gave a group of songs by Schubert, 
Brahms and Jensen, and though suffering from a slight hoarse- 
ness, sang with his usual fire and finish. His own piano accom- 
paniments were good examples of delicacy and precision, 
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[SPECIAL CORRESPONDENCE OF THE MUSICAL COURIER. | 
SOPHIE MENTER’S RECITAL—-THE KAMMERMUSIK-CONCERT IN 
THE ALBERT HALL—THE WAGNER CONCERT—EIGHTH AND 
OF THE NEW 


NINTH GEWANDHAUS CONCERTS—OPENING 


CONSERVATORIUM BUILDING. 


Leipsic, December 15, 1887. 


"THE two personalities who have been uppermost in 

our minds of late are Edvard Grieg and Sophie Menter. 
Mrs. Menter gave her recital last week in the Old Gewandhaus 
to a not very large audience. She played a Bach-Liszt fugue, 
allegro, Scarlatti, and Schumann’s “ Carnival” as the first section 
of her program, and afterward two mazurkas, an etude and 
scherzo of Chopin; ‘‘ Wohin,” ‘* Ungarischer Marsch,” ‘‘ Ave 
Maria” and ‘*‘ Erl King,” Schubert-Liszt ; mazurka, Balakireff, 
and a Liszt rhapsodie. And what a truly colossal pianist she is ! 
For tone, certainty and clearness in bravura playing she can 
stand beside any man living, while she has such great artistic 
taste and finish, with such nice discrimination, that one can’t won- 
der at the people, who rose en masse at the end of the recital and 
shouted ‘‘ Bravo!” with all their strength. 

She appeared again this week at one of the most enjoyable con- 
certs of the season, given in the Albert Hall, Crystal Palace, 
under the direction of that enterprising young musician, Siloti. 
Mrs. Menter played on this occasion the A major concerto of Liszt 
and some solo pieces. In the Liszt concerto she had ample room 
for the exhibition of her enormous technical powers, and she 
used them. The subsequent Chopin and Liszt pieces pleased the 
audience so much that she was recalled again and again, and 
finally responded with an exquisitely played mazurka of Chopin. 
She was presented with several laurel wreaths and a crown, so 
that when the brilliant and charming artist made her exit, she was 
accompanied by a small procession of men carrying the wreaths. 
(A wreath in Germany is so large that there has to be a man to 
carry it.) The rest of this concert included Liszt’s ‘‘ Die Hun- 
nen Schlacht,” played by the orchestra (taken from the 107th and 
134th Regiments), under Siloti’s direction, and a ‘‘ Humoreske,” 
for large orchestra, entitled *‘ A Carnival Scene,” by Arthur Bird, 
a young American, now, I believe, in Berlin. The latter isa 
bright, clever thing, full of quaint and ingenious orchestral effects. 
It was well received, and Mr. Bird was called out to receive the 
plaudits of the audience. 

Petri also gave the Beethoven violin concerto excellently. 
Happy to relate, the vocalist of the occasion, Paul Greve, of 
Hamburg, was a genuine success, He showed the musician in 
his selections, Léwe’s ballad, ‘‘ Archibald Douglas;” ‘* Nacht- 
lied,” Gluth ; “*‘ Wenn du kein Spielmann wirst,”” Hofmann, and 
“Es blinkt der Thau,”” Rubinstein, and as an encore that gem 
of songs, Schumann's ‘‘ Ich grolle nicht.’’ Greve not only has 
a fine baritone voice, but sings like an artist. 

In the audience that evening at the Albert Hall might have 
been seen a very smal] man, of slight build, With rather bushy 
gray hair, surmounting a face of quiet, refined and poetical cast. 
This was the composer, Edvard Grieg, of such gentle and sim- 
ple appearance that one would scarcely imagine the fire and mas- 
siveness of the genius of the A minor piano concerto to be 
slumbering in that being. He made his public appearance on 
Saturday at the Kammermusik concert of the Brodsky String 
Quartet. Much interest was centred in the new sonata for piano 
and violin, played by the composer and Brodsky, and at the close 
of the performance Grieg was twice recalled. The work is of 
the merit which we would expect from this eminent composer ; 
the last movement especially is of the real Grieg flavor. It was 
well played, too, Brodsky throwing unusual fire into his playing, 
while, of course, Grieg showed the composer's spirit. 

The quartet gave Beethoven’s op. 18, No. 6, B flat major 
wonderfully. It was very near to that unapproachable point 
called perfection. Later came Schumann’s F major quartet, op. 
41, which did not reach the same standard of excellence. 
Though in point of exactitude and phrasing it was perfect, yet for 
some reason the color, the Schumann, was not there. I find 
there is too much of this delicacy of phrasing and technical per- 
fection here; it is cultivated tothe exclusion, at times, of the 
broad, warm-hearted feeling without which Schumann fails in 
half his mission. 

The Wagner concert in the New Theatre attracted a large 
audience and a great many of the musicians who were interested 
in the performance of Wagner’s youthful work, the C major 
symphony. This was given by a picked orchestra under the 
direction of Capellmeister Nikisch, who is nothing if not an 
enthusiastic Wagnerite, as well as an able musician and con- 
ductor. The work in hand was therefore, as a matter of 
course, well performed and made a great impression. It is 
wonderful for so young a man, and has already the Wagner 
presence, although showing the influence that the works of 
Beethoven had upon the young Wagner. The principal 
theme of the first movement, an eminently symphonic one, is 
of Beethoven character, and of the andante Wagner says, in a 
letter to his wife: ‘‘I herewith send you the melody of the 
andante ; although without the andante of the C minor and al- 
legretto of the A major symphony (Beethoven) it would not 
have seen the light of the world, yet it pleased me so much 
that I used it in Magdeburg at a New Year’s drama as melo- 
dramatic accompaniment to the sad departure and leave taking 
of the old year.” 

From the symphony we were led by way of the ‘‘ Faust” over- 





ture to the height of the wondrous *' Parsifal.” Of this, one 


scene was given by chorus and orchestra—a truly divine work and 
worthily accomplished. The chorus of flower-girls, the knights 
of the Holy Grail and the ‘‘ Celestial Choir,” with the mystic 
orchestral working, revealed music which, if it be the music of the 
future, would almost inspire the tired spirit to hope for a second 
life on earth. Mrs. Moran-Oldem contributed a Lieder cyclus to 
the program, of which the lovely ‘‘ Schlummerlied”’ especially 
was well sung. So closed am important musical event, and one 
for which the highest thanks of the public are due to Nikisch 
and Mahler, the conductors. 

At the eighth Gewandhaus concert we had the overture to 
‘*Coriolanus ” (Beethoven) and Brahms D major symphony, both 
of which were played as the Gewandhaus crchestra can play at its 
best. We have not had a Brahms symphony before, so this was 
thoroughly appreciated. Something was expected from the noble 
B flat minor piano concerto of Scharwenka, which was to be played 
by Carl Wendling, teacher in the conservatorium. Unhappily the 
performance was more than indifferent, Wendling showiag none 
of the qualities necessary for this or any important work. The 
The ninth concert included Beethoven’s glorious ‘‘Eroica” 
symphony and the overture to “Oberon,” which, if well-worn, 
was exceptionally given by the orchestra. Raphael Diaz 
Albertini, of Madrid, appeared as solo violinist with Vieuxtemps’ 
fifth concerto and pieces by Nardini and Sarasate. Albertini has 
a rich and sympathetic tone and good technic. He made a 
favorable impression. The singers were not above the ordinary. 

Besides these we have had a Beethoven concert of the Liszt- 
Verein, in which Alexander Siloti played the ‘‘ last sonata,” op. 
III, with success, and a Sacred concert in the Nicolai Kirche, 
where an organ sonata, by Mr. Wm. Dayas, was produced and 
very much cut up by the critics. The work is very long and 
somewhat ambitiuous, but we still may give Mr. Dayas another 
opportunity. 

On the 5th the opening of the mew conservatory building took 
place and proved an interesting ceremony. At the beginning of 
the proceedings the overture ‘‘ Zur Weihe des Hauses,” Beetho- 
ven, was played by an orchestra of the pupils of the institution 
quite creditably, after which speeches appropriate to the occasion 
were made, the building was formally delivered into the hands of 
the conservatorium, and three cheers for the King were given. 
Although his Majesty was not present, his representative made a 
speech in his behalf and presented the director, Dr. Giinther, 
with a decoration in honor of the day. The hall of the new 
building is a fine room with large gallery, and will hold perhaps 
five or six hundred people ; it is handsomely decorated on ceilings 
and walls, and has a large stage backed by an organ of some 
size. There are besides two small halls in the building for re- 
hearsals and chamber music concerts. The place is now in ac- 
tive use and the pupils trip up and down the broad white stone 
steps and lean against the granite pillars with distinct familiarity. 
Next week they are to have a concert, in which some of the best 
pupils appear, the proceeds of which are to go toward erecting a 
monument to Mendelssohn. A. M. L. 


FOREICN NOTES. 


-++.It is said in Italy that Baron Achille Paganini, the 
son of the famous violinist, will shortly give to the world the un- 
published works of his father. 

....Ponchielli’s ““Gioconda” is to be revived at the La 
Two novelties are also promised: L. Hus- 
** Une Aventure d’Arlequin.” 


Monnaie, Brussels. 
son’s ‘* Azaél” and Hillemacher’s 

.... There was a rumor in Paris the other day that Mr. 
Catulle Mendés was going to make a grand opera of Victor 
Hugo’s ** Hernani.”” The name of the composer was not stated. 

....A new book on Beethoven has just been published 
in Vienna by Dr. Frimmel, who calls it ‘‘ Neue Beethoveniana.” 
It contains, besides six hitherto unprinted letters, several studies 
on the composer and his life. 

...-Goldsmark, the composer, is in Milan directing the 
rehearsals of his “Queen of Sheba,” which will inaugurate the 
approaching new season at La Scala. Gayarre, the tenor, is to 
sing there in ‘‘ L’Africaine.” 

....Gounod has written a letter to Bonnard, the inventor 
of a new system of musical notation, with congratulations, con- 
cerning an invention which, he considers, promises to facilitate 
the acquisition of musical knowledge by enabling the student to 
read more easily than hitherto. 

.... T'schaikowsky’s “‘ The Charmer,” recently produced at 
St. Petersburg, is criticised at great length in Ze Aénestrel, of 
Paris, by César Cui, the Russian correspondent of that journal. 
The criticism is not flattering, the work being characterized as the 
least successful of the composer’s six operas. 

....Verdi’s “Otello,” magnificently staged, but rather 
indifferently sung, has now been heard in Pesth. The second 
and the fourth acts are said to have made a deep impression, but 
as a whole the work proved a trifle disappointing. It will be in- 
teresting to note how this opera will be received in Munich, 
where its production is announced for the 22d of this month. 

....Messrs. Breitkopf & Hiirtel have published, in two 
volumes, the highly interesting letters exchanged at different 
periods between Richard Wagner and Franz Liszt. The corre- 
spondence in question forms an important contribution to the 
history of the ‘‘ Kunstwerk der Zukunft,” while illustrating anew 
the almost unique friendship existing between the two master 
minds. 
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.... Liszt's oratorio “ Christus” is about to be performed 
for the first time at Prague, by the ‘‘Hlahol” Choral Society 
of that town. 


...Victorin Jonciéres, the composer of “ Le Chevalier 
Jean,” has completed a new opera, ‘* King Lear,” the libretto 
founded upon Shakespeare’s tragedy. 


....Edmond Michotti’s “ Life of Rossini ” will shortly be 
published, and will probably contain a great deal of new and in- 
teresting matter. A portion of the work has already appeared 
in the “‘ Fanfulla della Domenico,” of Rome. 


.... The latest circular from the London Richard Wag- 
ner Society indicates a healthier state of affairs than that existing 
in its American counterpart. The current gift of this society to 
the Bayreuth authorities is already $1,000, and likely to be in- 
creased. 

.... The students’ orchestra of the Guildhall School of 
Music, London, numbers 140 players, fifty-three of whom are 
At a recent concert the first movement of Brahms’ sec- 
Where is the American school with 


women. 
ond symphony was played. 
any such auxiliary ? 

....A composer of whom the world has heard nothing 
as yet, but who is regarded by the advanced school of German 
musicians as the coming man, is August Bungert, now living in 
Italy. An opera of his entitled ‘* Nausikaa " last week threw 
Anton Seidl, while playing the score on the piano, into tran- 
sports of delight. He says that is a portion of 
a mythological trilogy, and that Bungert, instead of copying 
Wagner, as many German composers do nowadays, has invented a 
thoroughly new style. 


‘* Nausikaa”’ 


....Verdi’s “Otello” is announced for performance in 
Munich next month. The leading parts have been thus distribu- 
ted: Desdemona, Schiller ; Otello, Vogel; Jago, Gura. It will, 
of course, be put upon the stage as perfectly as conscientiousness 
dictates and ample meansallow. Apropos of ‘‘ Otello” it cannot 
be said that the company which produced it at Milan in February 
last has realized one’s idea of a happy family. Directors and 
artists have been fighting a two-fold battle in the law courts, and 
the representative of Desdemona has successfully struggled to ob- 
tain a decree annulling her husband’s marriage with somebody 
else. The domestic affair does not concern the public, but it may 
be interesting to know that when the Messrs. Corti, owing to 
the illness of Tamagno, abandoned their representations while yet 
three remained to be given, Mr. Maurel sued them for 8,000 frs. 
The court rejected his demand, and condemned him in costs. In 
the second case, Mrs. Pantaleoni, having declined to sing in 
** Otello” at Rome, on the ground of fatigue, entered an action 
against her managers for damages because they refused to allow 
Again the court was against the singer, 
This isa miserable sequel to the 


her to appear in Venice. 
who had to pay all costs. 
splendid success at Milan. 


The following cable notes on musical matters in Lon- 
don are from the Zimes : 


The great musical event of the year will be the Triennial Handel Festival 
The event will take place in June at the Crystal Palace, and already ar- 
rangements have been concluded with Valleria, Albani, Nordica, Patey, Tre- 
belli, Lloyd and Santley. 

The performances of ** Parsifal’’ at Baireuth have heretofore been marred 
by the bad intonation of the chime of bells used. Accordingly, when it was 
definitely arranged that ** Parsifal’’ should be done again next summer, Ca- 
pellmeister Levi, the celebrated Wagnerian conductor, came to England and 
ordered a new set at the Coventry foundry. The bells when completed were 
hung inthe Technical College at South Kensington, where Levi and others 
carefully testedthem. They were then taken to Baireuth, where they have 
just been tried, Mrs. Wagner being enthusiastic over their sweetness and 
accuracy of pitch 

Sarasate has closed for a series of concerts in this country in May. The 
Spanish violinist should be successful in America. In brilliancy of tone and 
finish he probably surpasses anyone who has been heard there. 

Essipoff has been engaged for popular concerts in October. The gifted 
pianiste is a great favorite in London and her return is looked forward te 
with impatience by the musical world. 

For next season's Philharmonic concerts a new work by Tschaikowsky has 
been secured, which will be produced under the personal supervision of the 
com poser. 

Mrs. Thayer, the distinguished American soprano, has been singing with 
great success in aseries of Continental concerts. Her engagement closes 
next week with two concerts at St. Petersburg. The lady has received a flat- 
tering offer to make another tour of Australia. 

Hollman, the king of 'cellists, is on his way to London to join a concert 
company organized by Trebelli. Alice Whitacre, the American soprano, will 
be with the party. ‘ 

The Sarasate concerts begin in St. James’ Hallin May. 
sists of four concerts, in two of which the orchestra will be employed, but at 
the others only the piano and violin. The pianiste wil! be Bertha Marz, 
who has never appeared here, but who accompanied the Spanish violinist on 
his tour through Hungary and Austria. 

Perugini, the popular American tenor, made his first appearance with the 
Carl Rosa Company at the Royal Alexandra Theatre, Liverpool, in the role 
of Don José in ** Carmen.”’ It was his first attempt to sing in public since he 
came to Europe to be treated for a trouble with his sense of hearing, and his 
P:rugini is an accomplished actor as well as 


The series con- 


success was instantaneous. 
singer, and his performance of Don José was a revelation to an English audi- 
ence, which is accustomed to see tenors “‘ walk through” their parts. His 
engagement with the Carl Rosa Company is for a limited season only, and 
he expects to join the McCaull Opera Company in time for its opening at 
Wallack’s next May. 

The Paris Eden will be opened with * La Fille de Mme. Angot,’”’ which 
will undoubtedly score a new triumph and give satisfaction te poor Lecocq, 
who is crippled by rheumatism to such an extent that he can neither walk 
nor move. When obliged to go out he is rolled about in a small carriage. 
What is not generally known is that the plan te change the Eden into a new 
Théatre Lyrique is not a mere fiction. To Mr, Bertrand will come Mr. Car- 
valho with a host of friends, and, as the Opéra Comique will keep its reper- 
tory, such works as ‘‘ Mefistofele,” ** La Gioconda ” and others will be relied 
on, with new operas by Massenet and Thomas. All parties interested in 
this move are keeping very quiet to endeavor to avoid the fate of Lamoureux 
and ‘* Lohengrin,” 
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PERSONALS. 





JOACHIM.—The news of Joseph Joachim’s apoplectic 
stroke is happily contradicted by a letter from the great virtuoso 
himself, who says that the fourth finger of his left hand only has 
been attacked and had been under successful treatment fot 
several weeks by Dr. Metzger, of Amsterdam, a specialist, and 
that now it is cured so far that it would not prevent him from ap- 
pearing at the Leipsic Gewandhaus, where he was to play on the 
ist inst.; also that he would resume his wonted activity at Berlin 
All this is very satisfactory to hear. 


s;ouCICAUT.—A Paris lady, Mrs. Boucicaut, the late pro- 
prietress of the Bon Marché and the benefactress of mankind ina 
general way, has not forgotten musicians amongst the innumera- 
ble charities mentioned in her last will. She leaves 100,000 
francs to the “Association des Artistes Musiciens ;” and the 
same sum, we may incidentally mention, is assigned to the ‘‘ In- 
lividualités souffrantes de la presse Parisienne.” 

MARTEAU.—We learn that the young French violinist, 
Henri Marteau, has obtained great success in Vienna at a recent 
symphony concert, conducted by Hans Richter. After the per- 
formance of Max Bruch’s violin concerto the young artist was re- 
called five times, when a splendid crown was presented to him. 
We may add that Hans Richter will introduce him to the London 
public during his next concert season. 


on the 31st inst. 


STAINER.—Owing to failing eyesight Dr. Stainer is about 
to resign his appointment as organist of St. Paul’s Cathedral, 
London 

Gounop’s EGoisM.—While the Tribunal de la Seine 
was taking testimony as to Mr. Carvalho’s responsibility in re 
the recent disaster at the Opéra Comique, Mr. Gounod was put 
He said, in answer to sundry questions: ‘‘I 
Considered as a 
theatrical manager, I cannot say much about him. Composers 
are like the makers of sweets ; they write music, but consume but 
little. [Laughter ] When a man has set down music all day 
long at home he does not like to start out of evenings and hear his 
confrére’s productions. [More laughter.] Hence I seldom go to 
the theatre, and on that account know nothing of Mr. Carvalho’s 


upon the stand. 
can only speak of Mr. Carvalho as of an artist, 


evening work.” 

Asout Miss HENNINGES.—Miss Dora Henninges re- 
cently sang at the Detroit Symphony concert, and on returning to 
Cleveland she lay over at Toledo and was robbed of her money 
and This occurred at the railroad depot. Miss Hen- 
ninges may locate at Chicago in the spring. She will sing with 
the Detroit String Quartet, at Detroit, on the 25th, and at 
Toledo on the 26th, and also at the opening of the new Germania 
Hall, in Cleveland, under the direction of F. X. Arens. She may 


jewels 


also sing in San Francisco. 

MR MrS. BURMEISTER.—Mrs. Dory Burmeister 
Petersen played at Mr. W. Edward Heimendahl!’s fourth Phil- 
harmonic concert, at Baltimore, a new piano concerto in D minor 
op. 1, by The lady’s interpretation is 
spoken of as highly by the Baltimore press as is her husband’s com- 
position, which he conducted in person, and which was well 


AND 
Burmeister. 


Richard 


the 


received by public, both artists being recalled amid en- 
thusiasm 

Scuorr.—Anton Schott, the tenor, will appear at the Berlin 
Royal Opera House in ‘* Rienzi,” ‘‘ Tannhduser,” ‘‘ Lohengrin” 
and *' Die Walkiire,” by the beginning of next month. We sin- 


cerely hope that he may be in better voice ther than he was when 
last heard in New York, or the Berlin critics will certainly pro- 
seed to make mincemeat out of him. 

SCHARWENKA.—-Xaver Scharwenka is giving two grand 
at Berlin, with the assistance of the Philhar- 
At the first one, which was a great artistic and 


charity concerts 
monic Society. 
financial success, the pianist, composer and conductor gave Ber- 
lioz’s ‘* Requiem,” with a chorus of 300 competent singers and 
an orchestra augmented to 150 performers. 

TRIFLING WITH THE MEMORY OF WAGNER.—A Ger- 
man dramatist named Heinrich von Zimmerman has hit upon the 
novel idea of making Wagner the subject of a one-act comedy. 
Ihe great composer himself, his mother, his master, Cantor 
Weinlig, and his early friend and subsequent antagonist, Heinrich 
Dorn, who is still in the land of the living, are amongst the char- 
acters. Wagner, as a boy of sixteen, is writing a tragedy in 
which, according to his own account, he killed so many people in 
the first act that he was obliged to let them come back as ghosts 
for want of living ramatis persone. In an adjoining room ‘the 
riends of the family are assembled, to whom the mother com- 
lains of her son's poetic goings on. Suddenly someone strikes 
up Beethoven's ‘‘ Fidelio’ overture, and Wagner rushes into the 
room forgetful of his tragedy. These sounds to him are a mess- 
age; he has recognized his musical vocation. The notion is not 
altogether bad, but Wagner has explained it himself in his auto- 
biographical sketch, and what need there was for dramatizing it 
few people besides Mr, von Zimmerman can see. 

BARBIER.—Jules Barbier has resigned his post of man- 
ager of the Paris Opéra Comique, owing to the rule that no 
director shall be allowed to perform his own work. As Mr. 
Barbier is a prolific librettist his retention of the post at the 
Opéra Comique became impracticable. 

OBERTHUR.—Mr. Charles Oberthiir, the well-known harp- 
ist and composer for that instrument, has gone to Brussels to 
play before the Queen of the Belgians (by royal command) some 


at the musical societies of Gotha and Diisseldorf, and from Diis- 
seldorf proceed to Ratisbon to assist at the first performance of 
his opera, “ Floris de Namur.” 

ABBEY.—Last Tuesday was a red-letter day in Henry E. 
Abbey’s life, for in the afternoon he wiped out the last $2,000 of 
the $283,000 indebtedness incurred in his disastrous season of 
Italian opera at the Metropolitan Opera House in the winter of 
1883-4. 

VAN ZANDT.—Our American singer, Miss Marie van 
Zandt, the former diva of the Paris Opéra Comique, has made 
her début in the concert room at Vienna, where she has been en- 
thusiastically received. The gifted artist is said to have accepted 
a permanent engagement at the Imperial Opera. 


Von BULOW.—The Aligemeine Musth Zeitung gives acu- 
rious illustration of the way in which Von Biilow’s most ordinary 
actions are distorted. It was announced that Rubinstein’s 
‘*Ocean” symphony was to be performed at one of the Ham- 
burg Symphony Concerts. Shortly before the date of this con- 
cert Eduard Marksen died, and, out of respect for his memory, 
Von Biilow substituted for the Rubinstein symphony a sym- 
phony by Brahms, whose genius Marksen was the first to recog- 
nize. Shortly afterward Von Biilow was rather astonished to 
read in the papers that he had refused to conduct Rubinstein’s 
symphony because it was ‘‘ wretched Jewish music.” 

TAUBERT.—The veteran kapellmeister William Taubert, 
of Berlin, is still diligently active as a composer. His latest 
work, bearing the opus number 203, is a piano quartet, which 
when recently performed for the first time at Berlin pleased the 
public and the critics. ; 


Berz.—After the grand representation of “Don Gio- 
vanni” at the Berlin Opera, recently, Betz, who had on that 
occasion sung the title part for the rorst time, on returning home 
found a portrait of the Emperor, with a dedication in the mon- 
arch’s own handwriting. 


GUILLE.—Guille, the diminutive tenor who accompanied 
Patti in her last year’s tour, is singing in opera at the Grand 
Theatre in Marseilles. 


VOGGENHUBER.—The cable announced last Wednesday 
the fact—which has not been generally made public here, how- 
ever—of the death of Mrs, Vilma von Voggenhuber, the excel- 
lent dramatic soprano. She was born at Pesth in 1845 and was 
a pupil of Stoll of that city, where she also made her début at 
the National Theatre in 1862 in Bellini’s ‘* Romeo.” She re- 
mained at the aforesaid institute until 1865, gaining constantly in 
success, and then appeared in Berlin, Hanover, Prague, &c., sang 
a season in Stettin, the next season in Cologne and Aix-la- 
Chapelle, later on in Rotterdam, then again in Cologne and 
Bremen ; appeared ‘‘as guest” at the Vienna court opera and 
during this stay at Vienna was engaged by telegraph for the 
Berlin Royal Opera House, to the regular personnel of which she 
belonged after 1868. In March, 1868, she was married to the 
basso Krolop. Mrs. Voggenhuber’s voice was a powerful dra- 
matic soprano. After the first production of ‘‘ Tristan und 
Isolde” in Berlin she received from the Emperor the title of 
‘*court singer.”” Her principal parts were Donna Anna, Fidelio, 
Armida, Iphigenia, Norma, Elizabeth, Isolde, &c. 

A NEW YORK SINGER ABROAD.— Weare informed from 
Bremen of a concert of the ‘‘ Singverein,” in which Handel's ora- 
torio ‘‘ Saul” was sung. The alto solo part was in the hands of 
Miss Johanna Bracker, a daughter of the well-known New York 
physician, Dr. Max Bracker. The Jade Zeitung says of Miss 
Bracker : 

The alte solo part of the youthful, pious hero, David, could not have hada 
better representation. Miss Bracker, of New York, at present a student of 
the Conservatory of Music, at Stuttgart, sang this part. She commands an 
alto voice of beautiful timbre, full of power and richness. On account of 
her artistic conception and nice execution she captured the audience. Her 
singing of ** O Lord, whose benignity is endless’’ and ** For you, my brother, 
Jonathan "’ will be remembered by us for a long time. 

CONVERSE’S NATIONAL HYMN.—Mr. C. C. Converse, of 
Erie, Pa., is the composer of a new ‘‘national hymn” which 
indicates that its author is a musical scholar. It is published pri- 
vately instead of through any music publishing house, the object 
of its public introduction being patriotic rather than pecuniary. 
Its author is a graduate of the Leipsic Conservatory. Some of 
his German songs have been published in Leipsic by Breitkopf & 
Hirtel. His American ‘‘ Concert Overture,” for full orchestra, 
was performed at the first American Peace Jubilee, in Bos- 
ton, under the direction of P. S. Gilmore. One of his festival 
concert overtures was performed at the Brooklyn Philharmonic 
Society’s concert under the direction of Theodore Thomas. He 
is author of several symphonies, choral works, &c. Mr. Con- 
verse has devoted many years tothe study of the folk songs of all 
nations. It was his aim in the composition of this hymn to put 
the common, patriotic American sentiment in simple verse, with 
a simple, singable melody simply harmonized, and in a martial 
rhythm. 

AT THE AMERICAN OPERA.—Mr. Sebastian B. Schlesin- 
ger is one of the subscribers at the Metropolitan Opera House, 
and nightly fills his box with a party of young people chaperoned 
by a married belle. — Boston Globe. 

His BIRTHDAY.—Mr. Wulf Fries, the veteran violoncellist, 
of Boston, was sixty-three years old on Tuesday, January 10, 
That evening he played at a concert at Newport, R. I. 








——Rudolph Aronson sailed from Europe last Saturday. 
Edward says he is going to bring along a whole trunkful of operatic 


HOME NEWS. 

de aaa ie 
A sheriff hunted ail over town for one Guckenheimer, 
a delinquent debtor, and declared that he was only after the 


‘* Flying Dutchman.” 








Miss Etelka Solomonson played Chopin’s E minor 
piano concerto at a recent concert of the Montreal Philharmonic 
Society, and met with considerable success on the part of the 
public and the critics. 


Max Treumann, the excellent baritone, was one of 
the soloists at last week’s forty-first anniversary entertainment of 
the German Liederkranz, and met with an enthusiastic reception 
and deserved success. 








The new overture produced by the Musurgia Society, 
‘of Norwich, at a recent concert, is by George A. Kies, a Nor- 
wich organist, who was educated in Germany. Its instrumenta- 
tion has been especially commended. 


The first of Karl Klindworth’s three piano recitals, 
with a Beethoven program, was given at Steinway Hall yester- 
day afternoon at the very time THE MUSICAL COURIER was be- 
ing printed, and can, therefore, critically be noticed only in next 
number. The Chopin program will be played next Wednesday 
afternoon and the Liszt program on Tuesday afternoon, the 31st 
inst. 








The first concert of the St. Louis Musical Union, | 
the orchestra of which is conducted by A. Waldauer, was a com- 
plete success. The orchestral selections comprised works by 
Flotow, Rubinstein, Bizet and Fr. Lachner. Miss Neally 
Stevens, the pianist, and Mrs. Jessie Bartlett Davis, the contralto, 
were the soloists of the occasion, the latter singing a ballad, ‘‘ Re- 
trospection,”’ of her own composition. 

——The success of little Josef Hofmann has brought into 
public notice all sorts of ‘‘ infant prodigies." Perhaps the most 
amusing of these is the small urchin at Mansfield who can play a 
score of tunes on the harmonica without missing a note. He is 
not yet quite five years old, it is said, so that his performance 
may fairly be called remarkable ; but it is to be sincerely hoped 
that his musical genius may find some other outlet than the har- 
monica before he is inflicted upon the public. 

-——Here is a conundrum: If Josef Hofmann is paid 2 
cents for each pianoforte piece played in public during his present 
tour; if Mr. and Mrs. Hofmann are paid $25,000 by Manager 
Abbey for the use of said Josef for the season ; if said Abbey 
can garner $4,000 from a matinée audience in Boston, as was the 
case last Thursday, how long will it be before Josef gets 3 cents 
for each piece and a brain fever, Mr. and Mrs. Hofmann a life- 
long rebuke for their slaying the goose that bore the golden egg, 
or Manager Abbey a share in the Standard Oil Company ?— 
Boston Traveller. 

—The eighteenth annual concert given by the pupils of 
Mr. Carl Alves, the popular singing teacher, took place at Stein- 
way Hall last Tuesday night, and was a great success. The fol- 
lowing pupils appeared in the interpretation of an interesting pro- 
gram: Sopranos, Misses Otillie P. Bischoff, Ottilie Votteler, Lena 
Pruner, Clo. Rothschild, Anna Meta, Gertrude Meyers and 
Bertha Peterson ; Mezzo-Sopranos, Misses Math. Otterbourg, 
Mildred Goldberg, Ella DeMott and Lizzie Bauer ; Altos, Misses 
Anna M. Powell, Lizzie Cook, Martha Loewenthal, Annie De 
Mott ; Tenor, Mr. W. Bartels ; Baritone, Dr. W. Loewenthal. 


A Josef Hofmann matinée will be given at the 
Metropolitan Opera House this afternoon. Manager Abbey has 
arranged for a concert by young Hofmann in the Metropolitan 
Opera House next Saturday evening, in which the wonderful boy 
pianist will appear in a new role. He has composed for the or- 
chestra a “ Polonaise Americaine,”’ which he has dedicated to Henry 
E. Abbey, and on this occasion he will personally conduct the 
orchestra of 100 pieces in the performance of the work. Hof- 
mann has not only written the music of his *‘ Polonaise Ameri- 
caine,”’ but he has scored all the parts himself, so that the work, 
including the orchestration, is wholly original. The spectacle of 
a boy of Josef’s age and size conducting a full-grown orchestra 
will be an event in this year’s musical season such as has not 
been witnessed since the days of Mozart, and will furnish a 
fitting climax to the wondertul performances of Hofmann in this 





city. 

Jardine & Son have built a large organ for St. Peter's 
Church, at Allegheny, Pa., on the order of Bishop Phelan. It has 
been on exhibition ali the week at their factory and has been tried 
by some of our best organists, and there has been but one verdict, 
‘unsurpassed in tone and mechanism.” Among the organists 
who performed were Dr. John M. Loretz, organist of St. Agnes’ 
Church in Brooklyn, and Mr. Norman F. Adams, until recently 
one of the leading organists of Paris, who pronounced the organ 
** equal to anything abroad ;” Mr. Minor C. Baldwin, of Chicago, 
and Mr. George W. Morgan. Dr. Loretz’s selections were the 
‘*Fra Diavolo” overture, and a clever improvisation of his own. 
Mr. Adams played several of Bach’s fugues and some composi- 
tions of his own, ranking him as an organist of the first class. 
Mr. Baldwin played Buck’s arrangement of *‘ Annie Laurie,” 
evincing great taste and technic, and Mr. Morgan played his ar- 
rangement of ‘‘ Adeste Fideles,” his fantasy on the “ Prodigal 
Son,” a new march which he composed for Gilmore's band, and 
an adaptation of Gumbert’s “‘ Eventide,” a program well display- 
ing the resources of this magnificent instrument for sweetness, 








novelties, 





of his latest compositions. Mr. Oberthiir subsequently will play 








: Variety and power. 








THE MUSICAL COURIER. 


a 


——Mr. Calixa Lavallée, the American delegate to the 
London Musical Conference, returned to this country on the 
Umbria on Monday. 

Just as we go to press a cable announces the death 
in Paris of Stephen Heller, the pianist and composer. He was 
seventy-four years old. Particulars next week. 

-——Mr. Henry Schneiderwirth, of Chicago, has _ re- 
moved his studio from the Weber Building to Messrs. Estey & 
Camp’s, No. 233 State-st., where in the future he can be ad- 
dressed. 

——The second S. E. Jacobsohn String Quintet concert 
will take place next Friday evening at the Madison Street Theatre. 
Chicago, Mr. August Hyllested, pianist and Mr. L. Gaston 
Gottschalk, baritone, will assist. 

The route of the Mendelssohn Quintet Club is 
Americus, Ga., to-day; 19, Albany, Ga. ; 20, Thomasville ; 21, 
Savannah ; 23, Charleston, S. C. ; 24, Brunswick, Ga. ; 25, Jack- 
sonville, Fla. ; 27, Palatka. 

——The St. Paul Pioneer Press of January 6 says: 
** Miss Corden, as Zer/ina, created something of a sensation. 
Her voice, bright and flexible, was at its best in Auber’s melo- 
dies. When Miss Corden acts as well as she sings she will be a 
star of much greater magnitude.” 

Mr. Wilhelm Gericke, who is on a short vacation in 
this city, called, as usual, at the office of THz Musica Courier. 
Six of the members of his orchestra remained over last Friday on 
their return trip from Washington to Boston to attend the “‘ Sieg- 
fried” performance at the Metropolitan. 

On Saturday afternoon the parlors of Mrs. H. H. 
Mills, Washington, were filled to overflowing with an audience, de- 
cidedly critical, assembled to enjoy one of those first-class musicales 
which Mrs. Mills knows so well how to prepare. Those tak- 
ing part were the Misses Meads, Mills, Van Ness, Shepherd, 
Craig and Hagman ; Mesdames Gordon, Bennett, Crandall and 
Mills, and Messrs. L. G. Spencer and Arthur Middleton. 

The second concert of the Richard Wagner Society 
took place at Universalist Church, Washington, on Tuesday last, and, 
like its predecessors, was highly successful. An excellent program 
from the works of Beethoven, Haydn, Reinecke, Kiel and Rhein- 
berger was presented <nd was well received by the large audience 
present. Those participating were Messrs. Gloetzner, Rake- 
man, Szemelenyi and Lent. The capacity of Universalist Church 
was again tested to its utmost on Saturday evening, the occasion 
being the second concert of the Wilhelmj Club for the present 
‘season. Those present at the first concert were unanimous in 
pronouncing it a success, but the second one by all odds was the 
best ever given by the club. The vocalist of the evening was 
Mr. Max Heinrich, who was down for two numbers, but as he 
responded to the numerous calls of the audience in the first in- 
stance three were given. The last time he simply bowed his ac- 
knowledgments to his highly delighted audience. The instru- 
mental soloist was Miss Nona Stosch, who rendered Rubinstein’s 
concerto, op. 46, in thoroughly artistic manner. Much of the 
success of the concert is due Prof. Josef Kaspar for the excellent 
manner in which the club has been trained by him, and for the 
admirable manner in which he conducted. 


The musicale given by Mrs. Cornelius Vanderbilt on 
Saturday afternoon, January 14, was a most notable event. So many 
musicales are given at private houses at which nothing but trash 
music is performed, and without any regard to any arrangement 
looking to contrast and artistic effect, that it is much to be com- 
mended that Mrs. Vanderbilt not only engages the best artists at 
her command, but paid more attention to the artistic than to the 
social part of her entertainment, while the reverse is usually the 
case. The program was as follows : 
1. Koralo Capricioso . «+» Mendelssohn 
Josef Hofmann. 

2. Violin solo, ** Zigeunerwessen "’ : 
Miss Nettie Carpenter. 
3. @, Berceuse, ) 
4, The Devil’s Mill,” { °° 
¢, Nocturne, ; 
d, Valse, frtteceeeceeseeeeeteeeeeeens cress 
¢, Improvisations on any theme given by any lady or gentleman present. 
4 @,** Zauberlied,” ) 
6,** Mutter Miitterschen,”’ { 
Miss Lilli Lehmann. 


.. Sarasate 


Josef Hofmann 


..Chopin 


saneBencedes scqaeschecccuan Meyer-Helmund 


5. Polacca for two pianos Weber-Liszt 
Josef Hofmann. 

The second piano was played by his father, Casimer Hofmann. 
Mr. Sebastian B. Schlesinger gave the theme on which young 
Hofmann improvised. The fashionable audience present seemed 
to stand aghast at the lad’s performances. No piece was re- 
peated, no encores were tolerated. An air of refinement sur- 
rounded the whole, and Mr. and Mrs. Vanderbilt have set a 
worthy example for others to follow. 


——At the Metropolitan the week of opera in German 
from last Wednesday to this offered nothing but repetitions. Two 
of these, on Wednesday night and Saturday afternoon, were given 
up to Spontini’s ‘* Cortez,” despite the fact that that antiquated 
work has proved neither an artistic nor a financial success. Friday 
night, however, witnessed a memorable performance of Wagner's 
**Siegfried.” The house was crowded and the greatest enthusiasm 
prevailed, the artists, including Anton Seidl, being called before 
the curtain three or four times after each act. ‘The cast was the 
same as heretofore, with the exception that Otto Kemlitz took 
the part of Mime instead of the disabled Ferenczi. The change 
was not an improvement, for Kemlitz is a poor singer with a 
poor voice, and instead of an actor he is simply a clown. Ferenczi’s 





illness is, we are sorry to state, much more severe than was at 
first anticipated and there is at present every likelihood that his 
leg will have to be amputated. This state of affairs, however, was 
not brought about by the demands of his role, to which some of 
the anti- Wagnerian papers have significantly ascribed it, but to a 
complication of local illnesses to which blood poisoning has been 
added. 

On Monday night of this week ‘‘ Der Trompeter von Siackin- 
gen” was repeated. To-night ‘‘ Die Walkiire”’ will be the opera, 
while on Friday night ‘‘ Cortez” will be given for the last time 
this season, and at the Saturday matinée ‘* Die Walkiire” will 
be repeated. Next Wednesday night will probably witness the 
first production in this country of Wagner’s ‘‘ Die Gétterdim- 
merung.” 





Another Open Letter. 
Editors of The Musical Courier ; 
ERMIT me to offer a few remarks on the open 
letter published in your issue of last week concerning the 
past, present and future condition of German opera in New York. 
To a great many of the points raised by your pseudonymous con- 
tributor it would be a sufficient answer to say that they are highly 
unimportant if true ; and the majority of his allegations of fact 
are unfortunately for him not founded in truth. His letter 
belongs to a class of writings which, as I have learned from a 
considerable experience in the observation of musical and jour- 
nalistic affairs, almost always spring from either a misconception 
of a critic’s prerogatives or a desire to advance personal interests 
over those of art. Human nature is a weak vessel, and when 
through circumstances a man secures the privilege of talking to 
the great public with his pen, let us say about music, it is a 
difficult thing to make him understand that he does not thereby 
acquire the right to ask managers and conductors to adjust their 
activities to his conception of what is wise, correct and expe- 
dient. I am not disposed to curtail the privileges of criticism in 
the least ; and I am not a believer in the theory, which is in such 
strong favor with managers and conductors, that nothing should 
appear in criticism which is liable to work injury to the peculiar 
phase of art culture which they happen to be pursuing. It is 
the privilege of these gentlemen to give entertainments and appeal 
for public support ; it is the duty of the critic to discuss the per- 
formances and labor for the advancement of public taste by turn- 
ing it to an appreciation of what is true and good. It is no more 
the critic’s business to instruct the manager or conductor than it 
is to advise the composer. He achieves the best ends of criticism 
when he points out wherein a performance or a work reaches his 
ideal of good art and wherein it fails. He discourages bad art 
by condemning it on principle. If he is dissatisfied with a reper- 
tory it is his privilege to say so. If he believes that good would 
result from a change it is his privilege also to say so. It is an 
impertinence and a degradation of criticism if he attempts to 
meddle with the management of any institution, and the imperti- 
nence is the greater, the degradation the deeper, according to the 
amount of misinformation on which the attempt is based and the 
extent to which his efforts pander to the miserable jealousies and 
petty intrigues which, unhappily, are seldom, if ever, dissociated 
from such institutions. 

I am entirely willing to acquit your correspondent of a wilful 
desire to injure our German opera, and so far as ‘his strictures 
apply to features of the Metropolitan representations I have 
nothing to say. Yet, consciously or unconsciously, he is only 
abetting a movement to injure a noble institution, which has done 
and is doing a work in the advancement of musical culture in this 
country like that for which Mr. Theodore Thomas has won the 
gratitude of every honest music lover and every unselfish mu- 
sician. The movement is one which has the most contemptible 
of all springs. To the extent of nine-tenths it rests on jealousies 
and intrigue, which, through the wise management of Mr. Stan- 
ton and the shrewdness of those who are behind it (for not one is 
willing to-day to exchange his place for anything offering else- 
where), are not permitted to affect the representations at the 
Metropolitan. The injury wrought is of a most insidious kind. 
There is no easier way to injure a man’s business than to create 
the impression that he is unsuccessful. The German opera has 
from every sane point of view been a great success. It is yet. 
The fact that the public have not patronized it as extensively this 
year as last is not surprising, and the causes do not necessarily lie 
in any of the directions so boldly asserted by your correspondent, 
for the simple reason that the most of them are not based on fact. 
Let us look at a few of his allegations. He says the repertory has 
been unduly Wagnerian. I have taken the trouble to compile a 
list of the performances up to date. Here it is in the order of 
production : 

PN 6 ocd FON. obs 
‘* Meistersinger ” 

** Fidelio” 

‘** Tannhauser ” 

Ss ae nr re 
‘* Prophet ” 

Total, forty-three, of which nineteen were devoted to Wag- 
Five of the operas are Wagner’s and seven other 
Iiow does this proportion look in the light of pre- 
vious seasons? In the season 1885-6 out of nine operas five 
were Wagner’s ; out of fifty-two representations nineteen. Last 
season out of fourteen operas six were Wagner's ; out of sixty- 
one performances thirty-one. Was there a complaint then? 
None whatever, except by the haters of the modern German 
school. From the beginning the Wagnerian works have drawn 
the largest audiences, and they will again this year, in spite of 


| ‘* Trompeter”’ 
| ‘* Lohengrin ” 
‘*La Juive” 
** Faust” 
‘* Euryanthe” 


ner’s works. 
composers’. 
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the fact that mischievous infldences have been at work to create 
the impression that the public are surfeited with Wagner. I am 
not arguing in favor of a preponderance of his works in the re- 
pertory. Iam simply citing facts. ‘‘ Money talks”’ is a favorite 
American aphorism, and it will tell the same story at the end of 
this season that it has told heretofore. It is a gratifying state of 
affairs, a dispensation full of blessings to art, that the best art 
works are the most popular at the Metropolitan Opera House. It 
insures a continuance of a policy that is wise from an art point 
of view and profitable from a financial. In view of these things 
is it not silly to say that there is a kind of ‘‘ironical consola- 
tion” in the determination of the directors to give German opera 
next season ? 

All of your correspondent’s suggestions about the proper man- 
agement of the opera show that so far as practical things of this 
kind are concerned he has ‘‘ washed his hands in innocency,” and 
never soiled them with the dust of the stage or manager’s office. 
The repertory was fixed, published at the beginning, and has 
been adhered to. Nothing has changed it, and probably nothing 
will except the physical impossibility of putting on all the operas 
promised. This difficulty grows with each change in the forces. 
Just as often as new singers are engaged, just so often will it be 
necessary to spend the time which might be devoted to new works 
in keeping the present repertory practicable. And if the opera 
is to be attacked because the stockholders are likely to lose more 
money this year than last (which, it seems to me, is their affair 
after all, and if they are content to go on and give us good opera 
nevertheless they deserve our gratitude, not our sneers), how is it 
to be made successful by putting on more operas like ‘‘ Le Cid,” 
‘* Der Damon,” ‘* Otello” and “Sigurd,” which I warrant your 
correspondent knows only by name? To do all that he asks 
would compel the engagement of twice as many singers and mu- 
sicians, for as it is now the Metropolitan people are the hardest 
worked of any opera in the world. 

As to the charge that a certain portion of the newspaper press 
is prevented by the Wagnerian tendencies of its critics from 
doing justice to the other works, I will only say that it is a reflec- 
tion on the honesty and intelligence of those critics which ought 
to be sufficiently answered by their reputation. It certainly 
onght not to be urged against a writer who has a conscience to 
satisfy that he refuses to accept or echo opinions which chance 
to be convenient of access in the musical hand books. 

Unquestionably those opinions are valuable and instructive, 
but they must be studied in the proper light, which is sometimes 
the light of ancient history. We hear the works, however, with 
the ears of to-day. Tastes and convictions are in nothing so 
evanescent as in music. We ought to respect some works 
which nothing that I can discover enjoins us to admire, Wagner's 
** Rienzi,” for example. The kind of criticism which your cor- 
respondent's letter represents is that which has no fixed _princi- 
ples to rest on, but is at the mercy of every fitful breeze, and is in 
danger always of being sent scudding in a wrong direction by 
an artificial blast from a rotary fan moved, mayhap, by the 
wheels within wheels to be found in every opera house and 
theatre. 

It appears to me that some such blast is responsible for the 
insinuations concerning the existence of a clique at the Metro- 
politan which has changed a once good system into the iniqui- 
tous ‘‘ star” system. Who is the‘ star?” Your correspondent 
says Niemann. He has discovered that the repertory has been 
adjusted to put Niemann forward. Everything is sacrificed to 
Niemann. I commend to hima study of the facts, so easily ar- 
rived at by one who wants them. Out of forty-three representa- 
tions Mr. Niemann has been the principal tenor in twenty-two; Mr. 
Alvary in fifteen. Does this look much like a sacrifice of anybody 
or anything to Niemann? The fact is there is no trace of the 
star system apparent at the Metropolitan this season ; not near 
so much as there was in the first season, when it was customary 
to advertise the names of the artists. Mr. Niemann and Miss 
Lehmann are engaged to sing twice a week ; there are four per- 
formances a week. Their names are never advertised and appear 
on the program in the same type as the most insignificant singer 
in the house. Is the ensemble sacrificed to anybody? Goto! 
It was a wicked charge, because groundless, and bringing it for- 
ward served only a mischievous intent. 

No matter how much money the stockholders lose, so they be 
satisfied, let every lover of music rejoice that the German opera 
has rescued us from the old operatic régime, and taught us that 
the lyric drama is a serious thing which is given us not for diver- 
sion alone, but that it may be profitable, *‘ for reproof, for correc- 
tion, for instruction in righteousness.” Respectfully, 

JANUARY 15. H. E. KRewsIkL. 








Conrad Ansorge’s First Piano Recital. 
HE advent of a new pianist, even in this city, 
where we are literally ‘* pianized,” is always a matter of in- 
terest to the musical public. Vague rumors have for some time 
aroused considerable curiosity as to a young pupil of Liszt, Mr. 
Conrad Ansorge, who gave his first piano recital last Wednesday 
evening at Steinway Hall, and although coming comparatively 
unheralded and presenting an enormous program, he instantly 
won the sympathies of a large and critical audience which quickly 
recognized him as a pianist of high rank. In playing two sonatas 
of Beethoven, op. 31, No. 2, and op. 109, Mr. Ansorge was 
hardly wise, for apart from challenging comparison with other 
artists it was a strain on his auditors. The sonatas were delivered 
in a rather labored style—perhaps because of nervousness on the 
part of the player—that smacked of much study and lacked in 
freedom. One exception must be made in the E major sonata, 
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the theme and variations of which ‘were played with the most 
commendable delicacy and musical feeling. The prestissimo in 
the same sonata was for some unaccountable reason dragged into 
an allegro. In the familiar Haydn variations Mr. Ansorge was 
much more at ease, and the finish of his playing was beautiful. 
His singing touch revealed itself to perfection in the two num- 
bers that followed, an impromptu in G major by Schubert and 
the seldom played and lovely nocturne of Chopin in C sharp 
minor, A velvety quality of tone, coupled with an extremely 
sensitive conception of these two pieces, made a strong impres- 
sion, which was deepened by the really remarkable performance 
of Liszt's well-known rhapsody No. 12. This alone would es- 
tablish the concert giver's claim to virtuosity, which he mani- 
fested in the highest degree. Great powers of coloring and an 
evident knowledge of instrumentation made this rhapsody sound 
orchestral. A chant polonais in A flat by Chopin-l.iszt and the 
colossal ‘‘ Halka”’ fantasy of Carl Tausig on themes from an 
opera by Moniuzko closed a notable program. 

To sum up, Mr. Ansorge is a young pianist of unusual powers, 
who is bound to ripen into a great artist. His tone is large, 
touch mellow and his pedaling excellent. He frequently abuses 
the use of the hand stroke, which makes his playing at times 
angular, but in other respects his pianism is beyond reproach. 


Walter J. Hall. 

RECENT addition the ranks local 
A pianists and teachers is Mr. Walter J. Hall, whose picture 
is on our title page. He was born in Bridgeport, Conn., and 
evinced decided musical talent at an early age, commencing his 
At nine years of age 


to of our 


studies on the piano when six years old. 
his teacher discovered that he possessed the gift of absolute 
pitch, Mr, Hall's father intended him for the legal profession, and 
in due course of time sent him to New Haven to prepare for 
Yale College, and he entered that institution in the year 1876. 
During this time his musical talent attracted the attention of Mr. 
Samuel S. Sanford, a highly esteemed amateur musician, of 
Bridgeport, who instructed the boy in music while prosecuting his 
studies in New Haven. Mr. Sanford became so impressed with 
young Hall’s musical gifts that he urgently’ advised his father 
to send him to Europe to study music as a profession. Mr, 
Wm. Mason, after hearing the boy play, also advised him to adopt 
music asa lifework. He accordingly gave up his college course and 
went abroad to study the piano for a number of years under Dionys 
Pruckner at Stuttgart, and Theodore Kullak at Berlin, appear- 
ing in public in both cities at the close of his studies with excel- 
lent success, and playing among other things the Weber Concert- 
sttick and Chopin’s E minor concerto. Returning to this country 
some six years ago, Mr. Hall gave in a number of the principal 
New England cities a series of subscription concerts, which have 
been attended by large and enthusiastic audiences. Mr. Hall has 
had associated with him such well-known artists as Camilla Urso, 
Ovide Musin, Edward Herrmann and Adolph Hartdegen, and 
also the New York Philharmonic Club, and many of the leading 
vocalists of the country. 

As his programs have included very many of the important 
works of chamber music for piano and strings, as well as a high 
class of music in general, Mr. Hall has done not a little toward 
developing an appreciation of the best class of music in his sec- 
tion of the country. The Walter J. Hall concerts of Bridgeport, 
Conn., in particular, are very favorably known in New York and 
Boston. In November Mr. Hall gave a successful concert in this 
city, in Steinway Hall, and hereafter he will devote the greater 
portion of his time and energies to the metropolis, while continuing 
his concerts in New England. Mr. Hall, as a pianist, is distin- 
guished for his beautiful, sympathetic touch, fluent technic, in- 
telligent conception and finished style. 


The Thomas Concerts. 

HE public rehearsal of the fifth Symphony concert 
r of last night took place at Steinway Hall, on Thursday 
afternoon, and was weil attended. The principal number on the 
program was Rubinstein’s latest symphony, No. 6, in A minor, 
which was first brought out here last season by Mr. Van der 
Stucken. The impression then gained and expressed in these 
columns was further strengthened by a second hearing, viz., that the 
two middle movements are worthy of their author’s great fame, but 
that the first movement is rather abstruse and the last only clever 
in orchestral treatment. The symphony is one of the most diffi- 
cult to perform, and only the first movement was played with the 
true Thomas spirit and precision, while during the remainder of 
the symphony the orchestra was not in the best of form. The 
other orchestral numbers were the now well-known Bacchanale, 
written as an after-thought by Wagner for the Paris version of 
‘** Tannbduser,’’ and a modern, heavy footed scoring for grand 
orchestra, by Max Erdmannsdoerfer and Franz Liszt, of Schu- 
It was played 
for the first time on this occasion, and as it seriously offends 


bert’s charming ‘‘ Divertissement a |’ Hongroise.” 


against the simple spirit of the composition we would not grumble 
if the experiment were never repeated. 

I'he soloist of this concert was Miss Emily Winant, the excel- 
lent and deserved!y popular American contralto, who on this oc- 
casion made her ren(rée after an artistically successful trip to 
England and Germany. She sang an aria from Max Bruch’s 
** Achilleus” with good effect and beautiful voice, but in the two 
Schumann songs ‘* Waldesgespraech” and ‘* Widmung”’ she 
forced both her upper and her lower notes and dragged the tempo 


in an unwarrantable manner. 


enjoyable of the whole series and brought the following excellent 


program : 

Soereess, Se Ra Se Oi ick bck ctesbel eee 68h aL goed. flew Lalo 

a { from Gi BOP. Fike We EW has ceased ClVA. dbede Schubert 
For orchestra by Joseph Joachim. 

Hungarian Dances in G minor and F major...................+4 «++ Brahms 

PORTE, hs ices 2555605 eve. pik ppa¥ Re Rckieenshind pabveadacaneeel Liszt. 


Suite, No. 1, op. 39 ’ Maurice Moszkowsky 

The new overture in D minor by Lalo, the French composer, 
is a most interesting work with several new orchestral effects and 
combinations. The two movements in A flat and C major, from 
Schubert’s grand piano duet, have been scored by Joachim for 
the simple Beethoven orchestra and with a striving after the 
classical in character, which he only attains, however, in the 
scherzo, while the andante is weakly orchestrated. The gorgeous 
Miiller-Berghaus orchestration of Liszt’s E major polonaise for the 
piano carried the day and was enthusiastically redemanded. Mosz- 
kowsky’s charming suite also gains with repeated hearing, especially 
the clever variations in A, the very pretty intermezzo and the skill- 
ful ‘*‘ Perpetuum Mobile.” In the playing of the entire suite and 
the polonaise the orchestra evinced a virtuosity which could not 
easily be rivaled, certainly, however, surpassed by any orchestra 
in the world. 

The sixth public rehearsal takes place to-morrow afternoon, 
when Camilla Urso will be the soloist. 








Third Philharmonic Concert. 


HE third Philharmonic concert took place last 
Saturday evening, the rehearsal being given, of course, on 
Friday afternoon. The program contained but four numbers, 
but was, nevertheless, a long one, and also a well-balanced and 
interesting one. The Bach suite, No. 3, in D major, is an ever- 
welcome selection, as is also the Schumann D minor symphony, 
commonly called the fourth. Both these numbers were splen- 
didly played, the symphony in particular being given with unu- 
sual brilliancy and fire ; the last movement, however, was taken 
at a somewhat too fast tempo. A symphonic prologue to Shake- 
speare’s ‘‘ Othello,” by Arnold Krug, a composer of decidedly 
modern tendencies and no little musicianship, proved itself to be 
a very meritorious work. Its stormy opening theme in C minor 
is suggestive of Schumann, and is followed by a beautiful motive 
in E flat major for the woodwind. The pro!ogue is very agi- 
tated and changeful, and while its form is in the style of the 
Liszt symphonic poems, yet it is more definite and easily fol- 
lowed, and at times reaches some very dramatic and highly pas- 
sionate climaxes. The orchestration shows the influence of both 
Wagner and Liszt. The work has been heard here once before, 
when Van der Stucken gave it first in one of his Novelty con- 
certs. 

The Tschaikowsky B flat minor piano concerto, while no nov- 
elty in this city, it having been played here by Von Biilow and 
Franz Rummel, is of sufficient importance as a composition to 
warrant its reproduction. Although the critics of the daily press 
appear to see nothing in it, it is a work of sterling merit. Written 
from a modern point of view as regards the symphonic treatment of 
the solo instrument, it may fail at first blush to appeal to many 
who are accustomed to the cut-and-dried piamo concerto. To be 
sure it is, as far as form goes, sometimes arbitrary and at times 
even eccentric, but its manifold beauties will always make it a fa- 
vorite with musicians. It contains many highly colored and for- 
cible themes, which are at times bewitchingly graceful, but never 
trivial. Compare, for example, Tschaikowsky’s treatment of the 
tender little waltz subject he introduces in the third movement 
with the almost vulgar idea in the last movement of the recently 
played Henselt concerto. Then, too, the exquisite simplicity of 
the second movement, in D flat major, with its pastoral theme and 
lovely dialogues between the piano and wood. Weitzmann 
calls the last movement ‘* heaven storming,” and it well merits this 
appellation, for it has a grand rush about it that almost takes 
one’s breath away. The composition, froma pianistic point of 
view, is extremely significant, as it indicates a departure from 
old models and conventional standards. The soloist was Mr. 
Rafael Joseffy, who, barring his physical limitations, played won- 
derfully well, even for him. His touch was at times perfection, 
and the delicate tracery of accompaniment which winds in and 
around the orchestra solos were all gems of pianism and discrim- 
ination of tonal contrasts, but in the last part he fell far short of 
the power and fire required from this most exacting of move- 
ments. 








The Boston Ideals. 


LITTLE diversion in the shape of light opera 
of the calibre of Donizetti’s ‘‘ Daughter of the Regiment” 
would seem quite acceptable in these times of undiluted heavy 
symphony programs, and four weekly performances of opera seria 
at the Metropolitan, and the fact that such light opera is given in 
the vernacular, certainly does not depreciate its value in the eyes 
and ears of quite a number of opera goers in this city. Manager 
Foster had every reason to appreciate these facts, for on the 
opening night of the reconstructed Boston Ideals on last Monday 
the cosy Fifth Avenue Theatre was well filled with a large and 
decidedly enthusiastic audience that lost no opportunity in 
applauding most heartily everybody and everything. 

Miss Zelie de Lussan was the Marie of the occasion, and 
being a New York favorite she would certainly have carried 
away her admirers even if she had not sung as well as it can 
truthfully be asserted she did. Her voice, although she was 
evidently afflicted with a cold, is very pleasant and, alike with 


however, considering that she was displaying her histrionic pow- 
ers in New York and not in the far West, might readily have 
been toned down for the occasion. The rest of the cast was not 
quite up to the prima donna’s level. Frank Baxter, the tenor, 
has no voice, or at least very little of it. Mr. W. H. Clark, the 
baritone, who represented Sergeant Sulpice, sang considerably 
below the pitch of the orchestra, but Miss Harriet Avery was an 
acceptable Countess of Berkenfeldt, The chorus and orchestra 
sufficed, although the oboe in the latter was a quarter of a tone 
above the rest in pitch. 

‘The Daughter of the Regiment” will be repeated every even- 
ing of this week, with the exception of Thursday night, when 
‘** Martha” will be given, with Miss Carlotta Pinner in theoj113 
role. 








Musical Instruments. 


Rev. E. Wentwortn, D.D. 





(ConTINUED.) 
OOTE, the comedian, annoyed by a street fiddler 
under his window, threw him a sixpence and told him to be 
off, as one scraper at a man’s door was sufficient. 

Most people think it easy to learn to play the violin. When 
Haydn was asked by a fond father how much practice it would 
require to make his son a violinist, he replied, ‘‘ Sixteen hours a 
day for twenty years.” 

The violin is now the leading instrument in the orchestra, and 
the number of distinguished soloists who have made a name dur- 
ing the last century is legion In America, Ole Bull, Paul 
Julian, Camilla Urso, Wieniawski, Theodore Thomas, all of 
whom I have had the pleasure of hearing, Pat Gilmore, Dam- 
rosch and many others. To one who has never heard a violin in 
the hands of a master the performance of one of these virtuosi 
is simply wonderful. The marvelous bowing, the full and sus- 
tained harmonies, the arpeggios, the double stops, the runs, the 
tremolos, the pizzicatos, the lightning shakes, and, above all, the 
harmonic imitations of wind instruments, fill one with astonish- 
ment and delight. The great master of the instrument that 
eclipsed all others was Paganini, born in 1784 and died in 1840. 
Fifty years ago Gardiner described—on his appearance in Lon- 
don—*“‘ his soft, streaming notes of celestial quality,” ‘* points of 
sound as bright as the stars,” ‘‘ tones more than human that seemed 
to be wrung from the deepest anguish of a broken heart.” 
Then ‘‘a lively strain commingling the tones of the voice with 
the pizzicato of the guitar.” Toa single string ‘he imparted a 
tone so plaintive and desolate that the heart was torn by it,” 
‘* ending on all the strings with the richest arpeggios and echoes 
such as no language can describe.” 

Beside the first and second violins a larger is called a tenor viol 
a still larger a bass viol, or violoncello, called in these days ‘cello 
for short, and finally the unwieldy double bass, with three strings, 
and its voice of thunder, the basis of the modern stringed or- 
chestra. On this gigantic big fiddle Dragonetti—1771 to 1846— 
produced tones that rivaled those of Paganini on the violin. In 
the midst of thunder he enchained his auditors with the exquisite 
softness of his bow. 

The third class of stringed instruments are those played by 
means of keys, ranged side by side in a keyboard. 

The modern piano may be conceived of as a harp boxed up, 
of which the strings are struck by hammers covered with felt in- 
stead of being manipulated by the fingers. 

The virginal of the time of Quecns Mary and Elizabeth, the 
spinet of the days of Swift and Addison, and the harpsichord of the 
last century, were all constructed alike, with keys and the strings 
struck or tinkled with quills or spines, and hence the name spinet. 
Out of these grew the modern piano, about the close of the last 
century, with all the wonderful improvements that have been 
made upon it during this century. The piano as we know it is 
not the piano of the beginning of the century, or as I knew it sixty 
years ago, the little spindle-legged, tinkling, six-octave wooden 
music boxes called pianos when I was a boy, known only to the 
houses of the wealthiest and most aristocratic. You are familiar 
with the seven and a quarter octave immovable iron frame (tension 
of eighteen to twenty tons), overstrung bass, treble stringed con- 
cert grands, parlor grands, uprights, and the less and less popu- 
lar squares, with their noble range of notes and effects, depth of 
bass, height and brilliancy of treble, with the great number of 
notes that can be struck simultaneously and the velocity of execu- 
tion possible to modern performers. Mozart was celebrated 
throughout Europe in his day for his left-hand performances. .I 
fancy he could be equaled by many a school-girl in this age and 


stage of advancement. 
(To be continued.) 








Music in Baltimore. 


BaLTIMoRE, January 16. 

R. W. EDWARD HEIMENDAHL gave his fourth Phil- 

harmonic concert on Friday, January 6, to an overcrowded house. 
The concerts are certainly getting popular, for the galleries afforded standing 
room only, The program began with Gernsheim’s overture to Otto Ro- 
quette’s poem, ‘* Waldmeister’s Brautfahrt,’’ a work new to our musical peo- 
ple. It is a work of merit, and, being well executed, was evidently liked by 
the audience, which gave vent to their feelings by a round of applause. The 
next number was the new concerto for piano, by R. Burmeister, played by 
Mrs, Burmeister. It is work which, if the finds a publisher, will 
become a favorite of piano players. It is brilliant for the performer, con- 
tains themes of value, is admirably worked out and well scored. The one 
thing to criticise, perhaps, is the first movement, in which the different sec- 
tions are too disconnected, there being too many cadenzes, which make the 
hearer believe several times that the end has come, while a great deal is to 
be said yet. The concerto consists of four movements, and found in Mrs. 











The fifth popular Young People’s matinée was one of the most 





her face, in certain portions resembles that of Patti. Her acting, 





Burmeister an excellent interpreter. In fact, the lady did the best playing 
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that she has as yet given to Baltimore people, and was, with her husband, 
rewarded by a triple recall, The pastoral symphony by Beethoven followed, 
which has not been heard here for some fifteen years. It found a good inter- 
pretation, barring, perhaps, the horn passage in the scherzo, but the first horn 
player was too ill to play, and so the second horn had te play the difficult 
part at sight. The concert closed with three of the second book of Dvorak’s 
** Slavonic Dances,’ also a novelty to us. Their spontaneity, freshness and 
jollity were heartily enjoyed ; indeed they show Dvorak’s robust, somewhat 
rough and, so to speak, * knotty ’’ nature at its best. 

The Boston Symphony concert on Thursday was an artistic success, and 
young Hofmann, the marvelous boy, captured the city. Hans Sick. 








Philadelphia. 


PHILADELPHIA, January 14. 

HE Philadelphia Chorus, under the leadership of Charles 

M. Schmitz, gave its first concert of the season last Thursday even- 

ing. ‘* The Lord Reigneth,” a psalm composed by Martinus Van Gelder, a 
violinist of great ability, residing ‘n Philadelphia, was the first number on 
the program. This composition, written for solo voices, chorus and orches- 
tra, was well rendered, At the close Mr. Van Gelder was called for and re- 
ceived much applause from a large and appreciative audience. The 
** Mozart Requiem" amply filled the second part of the program ; it was well 
sung by both the soloists and chorus, Miss Earle, Miss Clapper, Mr. Toedt 


| concert, 
| incessant hissing of a couple of steam heaters, 


Washington. 
WASHINGTON, January 14. 

OFMANN has captivated Washington as completely as he 

has all the other places where he has appeared. His apparently 
entirely childish temperament and the obviously normal conditien of his 
nervous system were taken as an earnest of his being no hothouse plant, but 
the hardy outdoor growth of a rugged climate. Liszt’s arrangement of the 
Weber polacca afforded the best opportunity for a display of mere technical 
skill, but his performance of the Beethoven concerto, and more especially 
the largo, evinced breadth and versatility of interpretation that we should 
be justified in ch in a child. We now believe the 
stories told of Mozart, Beethoven, Mendelssohn, Chopin and Liszt ; we have 
also learned to app e their gas we never did before. Of Hof- 
mann’s compositions the waltz shows the most originality, but its length was 
naturally something of a tax on one of his years, so that in the middle it 
sometimes degenerates into Strauss. The so-called ** Dr.’ Bischoff, the 
blind organist, distinguished himseif by giving for at heme what seemed 
to be about sixteen measures taken out of the middle of a fugue. 
the boy had eventually to boil down first to four and then to two 
measures. This he treated with remarkable skill, accompanying it with 


) 





izing as imp 





Persons sitting in certain parts of the house were annoyed by the 
The arrangement of the 


| program was rather unfortunate, as the symphony of Dvorak, though exceed- 
| ingly interesting in itself, was entirely killed by being placed in juxtaposition 


| with the Wagner selection. 


| after a while. 


This | 


a contrapuntal bass, first in quarters and then in eighths ; on the whole mak- 


ing a very presentable gavotte-like piece out of it. 
The Boston Symphony concert was not so well attended as it should have 
been, but what is to be expected when the management is so idiotic as to run 


| dist Church has purchased an organ for $6.00. 


The Schumann concerto, while much superior to 
his average in variety and breadth, is marred by the piano part having al- 
most no rests, the constant rumbling having a tendency to grow monotonous 

The program presented was the same as that given at Steinway Hall, New 
York, on the oth inst. 


Orrawa, Canada, January 4. 
T is a pleasure to me to be able to make a most satisfactory re- 
port of the progress of the Ottawa Philharmonic Society. At the be- 


| ginning of the season this institution bore painful evidences of approaching 


dissolution ; now, however, the society is in a better position, both in point 
of active and honorary members, than it hasever been. The active mem- 


| bership nee umped from forty-five or fifty up to one hundred and seventy- 
e 


honorary membership bids fair to be double what it has been. 
A good deal of this is due to Mr. Dingiey Brown, the conductor, and some 
of it to other people. The society has ‘* The Creation '’ in practice, and will 
give this eratorio early in February. The chorus will consist of one hundred 
oy seveaty- -five, orchestra twenty ; pianist, Mr. Evelyn Steele, organist of 
ohn’s Church. Soloists from New York and Boston are to be eng ged 

oer ¢ church organ rage appears to have seized us. The Dominion Metho- 
St. Patrick's R. C. has done 
ditto, St. Jean Baptiste Church ditto, and St. George's (Episcopal) will break 
eut intosong with a new organ at $2,000 on Easter Sunday. What a pity it 
is Miss Annie Lampman will not be here to open the organ at St. George's. 


five, while t 


and Mr. Morawski, who were all in good voice, were well received. The 
’ the ** Lacrymosa,”’ 


chorus was remarkably good in ‘* Dies Irz,’ 
** Sanctus,’ which they gave with great effect. 


and the 
J. Viennor. 





for one audience, but not for two. 


opposition to the Hofmann boy? Washington contains music lovers enough 
Allbaugh’'s Opera House isa poor place for 


| [tas her old church, and one where she is sadly missed. 
* devoting herself to music in Leipsic 


Miss Lampman is 
LEONATUS 





Professional Cards. 


ADOLF GLOSE, 
Pianist, Accompanist and Teacher. 
tng in Private. 
Address aro East Tenth Street, New York. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Voca! Cul- 
ture. 1427 Park ave., bet. Soth & 8st sts., New York. 


MLLE. ZELIA DE LUSSAN, 


Prima Donna Soprano. Concert and Oratorio. 
Address Gro. . Corsy, 23 East rgth Street; or 
residence, 137 West goth Street, New York. 








Accompany- 





Moe. L. CAPPIANI, 


Voca Culture, 217 Second Avenue, New York. 


CARL ALVES 


Vocal! Instructor, 
1646 Park Ave., near grst St, New York. 








- MURIO-CELLI, 


Vocal Reeaiice 
No. 18 Irving Place. 


Mr. GUSTAV L. BECKER 


Pianist and Teacher, 
w74 East 8and Street, New York. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
ddress a7 Union Square, New York 


MME. 





FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of George Colby, 23 E. 14th Street. 


MADAME MARIE DAUSZ, 


Vocat CuLturg, 
Address “Tue Fortra,” 1 Second Avenue, 
or care of Steinway Hall, New York. 


ALBERT MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, New York. 


ERRANI, 
Vocat TEaAcuEr, 
21g East 1gth Street, New York. 


F. VON DER HEIDE. 
Pianoforte, Violin and gyn Instruction. 


Lessons in Ensemble Playing. Addre: 
STEINWAY HALL, "New York. 


C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and oro | Bands 
for Concerts, Weddings, Parties, Excursions, Parades 


and all other’ occasions. Address : 
as Union Square, New York. 


Mme. CLARA BRINKERHOFF, 


Prima Donna Soprano. Concerts and Oratorio, 
Lessons in the Art of Singi ging. 
Address 219 East 18th Street, NewYork, 








ACHILLE 














Mr. W. J. HALL, 
Concert Pranist, 
Will accept engagements for Concerts and Re- 
citais; also a limited number of Pupils. 
STEINWAY HALL, New York. 


Miss ‘AUGUSTE M. FISCHER, 


63 Livingstone Street, Brooklyn, or Steinway Hall. 
Concert PIANISTE AND TEACHER OF THE PIANO, 


Graduate of the Conservatory of Music at Stuttgart 
and the Klindworth College of Music at Berlin. 


H. R. KNOPF, 


92 Third Ave., New York, 


Artistic Bow and Violin Maker, 
IMPORTER AND DEALER IN FINE OLD VIOLINS. 


A Valuable Collection of CREMONA Instrua- 
ments lately brought from Europe for sale. 








PARTICULAR ATTENTION IS CALLED TO A GENUINE 
Joseph Guarnerius del Jesu, 1734, at $3,000 
and an Antonius Stradivarius at $2,000. 
MAKER OF THE WELL-KNOWN 


KNOPF VIOLINS AND KNOPF BOWS. 
Artistic Repairing. 





LINEN SHEETINGS 


—AND— 


PILLOW CASE LINENS. 


JAMES McCREERY & CO. 


Announce for this week an important sale 
of Linen Sheeting and Pillow Case Linens 
of French, Saxony, Irish and Scotch manu- 
facture, at astonishingly low prices: 

Heavy Scotch, 24% yards wide, at 65 and 
75 cents. 

Fine Irish, 24 yards wide, at 75 cents, 85 
cents and $1.00. 

Saxony (grass bleached), 244 yards wide, at 
85 cents, $1.00, $1.10 and $1.25. 

French (hand made), 50 pleces at 90 cents. 

Pillow Case Linens, 40, 45, 50 and 54 inches, 
at 30 cents per yard and upward. 

J. N. Richardson Sons & Owden’s celebrated 
Linens, consisting of Table Cloths (in elegant 
designs), with Napkins to match, Tray Cloths 
and Doylies at a reduction of 25 to 30 per 


*e™ ORDERS BY MAIL 


from any part of the country will receive 
careful and prompt attention. 


Jas.McGreery & Go. 


Broadway and Eleventh Street. 
New York. 





Professional Cards. 
Mr. VICTOR HERBERT, 
VIOLONCELLO VirTvOosSO, 
Will accept engagements for Concerts and Solo 


work; also alimited number of Pupils. 
Address 217 West 46th Street. 











VOGT CONSERVATORY or MUSIC, 


No. 19 East 14th Street, New York City. 


JOHN BAYER, 


Piano Instruction. 
York 


HENRY STEPHEN CUTLER 


Hotel el Albemarle, Boston, 





Address, Steinway Hall, New 


Mr. x. CHARL ES KAISER, 
Oratorio and Concert Tenor. Address 
STEINWAY HALL, New York. 


ALBERT KUENZLEN, 


Violin Instruction and Ensemble heyy 
dence, 738 Lexington Ave., New York 


ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rrez on 
application. 





Resi- 








DO NOT BUY UNTIL SEEING THE 


New Burdett Organ List. 





MERIDEN, CT., 
U.S.A. 
are, 


“<0 a ont OF 


CAPITAL, MEAN, KLE 
AND EXPERI IENCE OF 


ANY ORGAN COMPANY 
IN THE WORLD. 
ORGANS 
UNE QUALLED FOR 
RAPIDITY OF ACTION 


L UME» SWE 
VoL oe cetome' 
TEs 














Germany. SEnnee. Hafeaplats 4. 


KLINDWORTH 
Conservatory of Music. 


PIANO, THEORY OF MUSIC, 
SINGING AND LANGUAGES. 





Dr. W. LANGHANS, M. MOSZKOWSKI, TH. 
RUFER, and other Renowned Masters. 


Prospectus at the Music Stores of ScHiRMER and | 
Scuupertu in New York City; Drrson and Scumipt 
in Boston. 





BURDETT ORGAN COMPANY, Limited, ERIE, PA. 





‘T FLARERTY & C0, 


DEALERS IN 


PIANOS 


AND 


ORGANS, 


225 Tremont Street, 


BOSTON, MASS. 


ESTABLISHED IN 1866. 


DYER & HUGHES, 


Manufacturers of First-Class 





FOXCROFT, ME 


G@™ Send and get our Nev 
Catalogue. New and 
Elegant Designs 
Just Out. 


Where we are not repre- 
sented, should be pleased to 
open correspondence In re- 
gard to the Agency. 


Ree 





Lowest Trade Price. 
Cash with Order. 
*WI¥p10730y 10 TAB pscWMY 
‘diemjuy &/p eeag 


FOR THE PIANO AUTOMAT, $21.00. 


Sheets of Music, 35 cents each. 


CARL MAND, 


| 


{ 





COBLENZ 0O/ RHINE, 


Piano Maker to Her Majesty the Empress of Germany 





After Forty years’ 

experience in the 

sreparation of more 

than One Hundred 
Thousand fprlicetiess for patents in, 
the United States and Foreign coun- 
tries, the publishers of the Scientific 

American continue to act as solicitors 

for patents, caveats, trade-marks, copy- 

rights, etc., forthe United States, and 

to obtain patents in Canada, England, France, 
Germany, and all other countries. Their experi- 
ence Is unequaled and their facilities are unsur- 

passe 

Drawings and specifications prepared and filed 
in the Patent ve ‘e on short notice, Terms very 
reasonable. efor oxaminetien of models 
or drawings A by mail 

Patents obtained throu h Mane, ‘400. are noticed 
inthe SCLENTIFIC A RICAN, which has 
the largest circulation and is the most influential 
newspaper of its kind published in the world. 
The advantages of such a notice every patentee 
understands 

This large and splendidly illustrated newspa 
is published WEEKLY at $3.00 a year, and is 

admitted tc be the best paper devoted to science, 
mechanics, inventions, engineering works, and 
other departments of industrial progress, pub- 
lished in any country. It contains the names of 
all og and title of every invention patented 
each week. Try it four months for one dollar, 
Sold by all newsdealers. 

If you have an invention to patent write to 
Munn & Co., jabtighere of Scientific American, 
961 Broadway, New York. 

Handbook about patents mailed fr. ee / 
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The Musical Courier. 


PUBLISHED EVERY WEDNESDAY. 
ESTABLISHED JANUARY, (880. 


No. 414. 


Subscription (including postage) invariably in advance 
Yearly, $4.00; Foreign, $5.00; Single Copies, Ten Cents. 


KATES FOR ADVERTISING. 


PER INCH, 
Three Months #20,00 | Nine Months . 860.00 
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Marc A Orro FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 
Editors and Proprietors, 


Offices: No. 25 East 14th St.. New York. 


BLUMENBERG, 


CHICAGO OFFICE: No, 148 STATE STREET. 
JOHN EF, HALL, Wesrern Representative 


BRITISH AMERICAN OFFICE: Cor. Wilton Ave. and 
Yonge St., Toronto, Can. 


E. L. ROBERTS, Representative 





FACTS TOO WELL KNOWN. 





is 


COMMUNICATION from a gentleman who 
A known of all the piano trade of this country and 
whose opinions are valuable is well worthy of reproduc- 
He writes: 
published in a trade paper in re- 


tion in these columns 

some statements were 
gard to the Guild Piano Company that should be corrected. 
lt was stated that Mr, Fessenden is president of the leading 
his Mr. Fessenden 
Townsend National Bank, a small country bank in Town. 


Boston bank is false. is president of 


nd, Mass., capital $100,000. The leading banks of Boston 
have a capital of $1,500,000, 

rhe liabilities of the Guild Piano Company, it was stated, 
were a quarter of a million dollars. They compromised with 
their creditors for 40 or 50 cents on the dollar, the creditors 
vccepting installment notes for the same. So far as known 
one of these notes has been paid. 

It was also stated that the Guild Piano Company are turn- 
ng oul 25 pianos a week. It is well known here (in Boston) 
hat they are not making over 12 a week. 

Now, Mr mangement. 


of assets that Mr. Fessenden 


as to the result of Fessenden’s 


Considering the large amount 

1 to start with, and he having run the business for over 
irs, with none of the liabilities paid, it cannot be truth- 
illy stated that his progress or success has been remarkable. 
\t any rate, the creditors are still out in the cold. 

We knew nothing of this foolish article on the Guild 
Piano Company until our attention was called to it by 
the above communication. We call it foolish, because 
the 
events that transpire in it knows the facts in the case of 


veryone in the trade who takes an interest in 


Guild Piano Company, and in the face of these well- 
the THE MUSICAL 
1ER has devoted columns to the subject in the in- 


known facts article is absurd. 


( | 


terests of 


the legitimate trade, although there is no 


iano manufacturing concern in this country that has 
) more careful to keep the true inwardness of its 
ns from public gaze than the Guild Piano 


transactio 


Company, especially when under the management of 
G M. Guild. We never met Mr. Fessenden and know 
nothing about his management. If the Guild Piano 
Company were making 25 pianos a week (of course that 


means 


ly the firms of that city could soon induce the Con- 
troller of the Currency at Washingten to investigate the 
Guild settlement. That story has never been told and 
THE MUSICAL COURIER does not propose to waste 
much more time with it in the future. If the Boston 
piano manufacturers can endure that kind of compe- 
tition they are to be congratulated on their vitality and 
patience. We do not believe that New York houses 
would permit such a settlement to be made with 
national banks without calling the attention of the pro- 
per officer at the Treasury Departnient to the nature and 
process of the transaction. They would do this for the 
sake of protecting their own enterprises. There is no 
argument necessary in a case like this, where the facts 
are public property. The attorneys of the banks would 
make good witnesses before an investigating committee ; 
so would the copybooks of the banks; so would cashiers 
of Boston and Newburyport national banks; so would 
one of the editors of THE MusICAL COURIER, and so 
would certain piano dealers in Massachusetts, New 
York and Pennsylvania. All the rubbish published re- 
cently about the Guild Piano Company amounts to 
nothing. The facts are too well known. 

By the way, it appears in certain papers that a Guild 
piano was the recipient of an award at the recent exhi- 
bition of the Massachusetts Charitable Mechanics’ Asso- 
ciation. There was no Guild piano in competition 
among the pianos displayed in the musical department. 
It appears that Mr. Carlyle Petersilea was the sole judge 
of the musical instruments on exhibition. We wonder 
if he went outside of the musical department to award a 
prize to a Guild piano exhibited in some outside group? 





COLBY, DUNCAN & CO. 


>—___ 


Attempt to Reorganize the Company. 


HE members of the stock company known as Colby, 
Duncan & Co. have been occupied for some days 
in an effort to secure the signatures of the merchandise 
creditors in the first place toa petition that favors the 
reorganization of the company under a trusteeship 
which would take the concern out of the hands of the 
present expensive receiver—for receivers are always ex- 
pensive, especially to the creditors. 

Messrs. Strauch Brothers, the action manufacturers, 
who are creditors of Colby, Duncan & Co., sent the fol- 
lowing card to the trade papers on the subject: 

Understanding that Messrs. Colby, Duncan and Christie are canvassing 
their creditors and using our name to influence them to sign a petition for 
the removal of the receiver and the appointment of a trustee, we take 
this means of notifying the creditors of Messrs. Colby, Duncan and 
Christie that this use of our name is entirely unauthorized by us. 

Srraucu Bros. 

Messrs. Colby, Duncan and Christie called at this 
office with their petition, but stated to us distinctly 
that Messrs, Strauch Bros. had not granted them any 
permission to use the name of that firm; they also 
stated that they appreciated the delicate attitude in 
which Messrs. Strauch were placed by reason of Mr, 
P. Strauch’s position on the Receiver’s Advisory Com- 
mittee, and they did not expect that firm to assume the 
initiative in such a movement. The following state- 
ment is attached to the petition for the discharge of the 
Receiver : 

STATEMENT : 


Net liabilities to banks and individuals on notes and merchan- 
i $152,515.00 








sisting of pianos, machinery, open acco: nts, notes, &c...... 131,675.00 
Due for receiver's fees, counsel and attorney's fees, 

bookkeeper, clerk and employés. .. ...... és 20,090 
Receiver's certificates outstanding.... ......... 17,000 

$37,000.00 

et GRREL 15. inc asantsdencnnens 2000 000 vescvccesedeoes $94,675.00 

50 per cent.as per agreement of re-organization. ..............4. 76,257.50 

WE CR | 6s 0.050 5.:05.0500090000000nu hap el saad isckeakwy $18,417.50 


In a short while this $18,000 of net equity will dis- 
appear in Receiver’s expenses and Receiver'’s certifi- 
cates, and every hour adds to the loss of the creditors. 
The receivership is what is termed in the vernacular 





an average of 25, for 25 one week and to the 


next does not signify 25 a week)—we say if that com- | 
pany were making 25 a week they could offer no excuse | 
for permitting their compromise notes to go by. They 
are not averaging over 12,if so many,a week. The 


various Massachusetts national banks that comprom- | 
are represented by Mr. Fessenden, and 
if the Boston piano trade would go to work energetical- | 


ised with Guild 


a “pudding” for Mr. H. K.S. Williams, who has dis- 
closed an elegant taste for nepotism while in office, for 
he has made his brother—A. Williams—attorney, and a 
cousin, a Mr, Boardman, counsellor for the attorney. 
A neat little family arrangement all around, with the 
creditors, like Guild creditors, out in the cold. 


any mode of settlement instead of a continued receiver- 
ship. We do not believe that piano manufacturing 
competition under a receivership is the kind that can 
be tolerated for any length of time. Mr. Williams will 
remain the receiver as long as he is permitted to occupy 
that snug place, which has probably netted him'more 
profit than he ever made in the same length of time. 
Probably he is aware that under a trusteeship the re- 
organized Colby & Duncan company would not purchase 
any more lumber from his firm. Well, he should not 
complain even then. 

Does Mr. Williams forget that there is a commercial 
value attached to a trade mark, and that the name of 
Colby & Duncan on a piano is becoming absolutely 
worthless because the pianos are sold to any Tom, Dick 
and Harry who has cash or who has a backer, and that 
these instruments, which should be protected by terri- 
torial arrangements, are now sold in some territories by 
three or four dealers in place of one who would protect 
them and their price? 

We say once more that Mr. Williams should be com- 
pelled to step down and out, and if he does not we pre- 
dict that the merchandise creditors will not realize 10 
cents clear on the dollar. 








HE following telegram was received last Satur- 
day: 

Easton, Pa., January 13.—Philip J. Lawrence, the organ 
manufacturer, made an assignment to-day for the benefit of 
creditors to W. R. Francisco, The liabilities are about 
$20,000, and the assignee says that with care all claims can 
be paid in full. Mr. Lawrence built a factory here four years 
ago, put in expensive machinery under contract with a Read- 
ing firm to handle all the organs made. He employed twenty- 
five hands. The Reading firm failed to carry out the agree- 
ment. 

The Reading firm was C. H. Lichtey & Co. Mr. Law- 
rence manufactured a seven octave organ, and a seven 
octave reed organ never had any logical reason for ex- 


istence. 

ESSRS. NEWBY & EVANS’ reputation as reli- 
M able business men is so well established that it is 
hardly necessary to defend them against attacks on their 
commercial integrity, but, as a simple act of justice, we 
deem it our duty to disavow responsibility for the insin- 
uations contained in a communication signed by Mr. 
Gilbert R. Hawes, which appeared in our last issue. We 
have seen copies of documents which prove that 
through their attorneys they offered Mr. Bacon an hon- 
orable settlement of the issue between them, and which 
also tend to show that the matter was forced to trial, 
notwithstanding their efforts to adjust the controversy 
amicably. It is exceptional for a firm only three or four 
years in business, without very large capital, to estab- 
lish so high a credit as Newby & Evans have. Their in- 
tegrity is unquestioned by those with whom they have 
dealings, and their pianos are in every respect what 
they claim them to be, viz., well made, reliable and du- 
rable instruments, ranking among the best of the me- 
dium grades. THE MUSICAL COURIER has frequently 
alluded tothe Newby & Evans pianos, commenting fa- 
vorably upon them after a thorough examination of the 
instruments during their various stages of progress, and 
we will now state that these pianos have an unusually 
bright future. 





—Articles of incorporation of ‘‘ The Whitney & Currier Co.,’ 
of Toledo, Ohio, were filed with the Secretary of State at Colum- 
bus on December 26. Capital stock, $250,000, The incorpo- 
rators are: Willard W. Whitney, San Diego, Cal.; William H. 
Currier, Toledo, Ohio; Winfield S, Tuell, Toledo, Ohio ; Fred. 
A. Waite, Toledo, Ohio; William Parmenter, Toledo, Ohio. 
This signifies that Mr. Currier will follow Mr. Whitney and take 
it easy for some time to come. The Loring & Blake Organ 
Company, of Worcester, has nothing whatever to do with this 
incorporation act. 

—The latest novelty in the way of a music box is an invention 
by which the expense and limited use of the old-fashioned cylin- 
der is done away with. The steel comb, which gives the saccha- 
rine tone for which the Swiss boxes are celebrated, is retained, 
and is vibrated by pickers operated by pneumatics, their action 
being regulated by perforated music sheets, the perforations in 
which admit the air to the pneumatics which operate the pickers, 
thus producing the tune, Tunes of any length may be played, the 
length of the tune not being limited to one revolution of the cylin- 





THE MUSICAL COURIER has from the start advocated 


der as in the ordinary Swiss boxes. 
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The Superiority of the “SOHMER” Received First Medal of Merit and 
Pianos is recognized and acknowl- Diploma of Honor at Centennial Ex- 
edged by the highest musical authori- hibition. 
ties, and the demand for them is as Superior to all others in tone, dura- 
steadily increasing as their merits are bility and finish. Have the indorse- 



































becoming more extensively known. ment ot all leading artists. 


SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 


NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 


~~" NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


FREE. 
NEW YORK WAREROOMS, 88S FIFTH AVENUE. 
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Upright Pianos 


WAREROOMS : 


'40 Union Square, New York. 


FACTORY : 729 AND 731 FIRST AVE. 


Uprights in Latest Styles and Beautiful Designs. 





FACIORIES AIT DERBY, CONN. 





DAML | WL & SON, 


Manufacturers of and Dealers in 


Western Warerooms and Offices, 179 & 181 Wabash Ave., Chicago. | 
New York Warerooms, 103 East Fourteenth Street. | 


EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. | 
And Importers of 


Tot STERLING Co. FANCY WOODS, 
: 425 and 427 Bast Kighth St., Bast River, 


JAMES & HOLMSTROM,” x22 Sone EW vore. 


One of the Oldest Piano Houses now in the Trade. — WE MANUFACTURE — JAMES BE 3 Li K 
THEIR 96 FEARS WOU, Vein inetkonertes OF T= Grant, | | ii at ( ares | 1120 enentnut Stros 
PL le N os i y STRICTLY, FINE. GRADE se | | PHILADELPHIA, PA, 
AGENTS D & S THE PUBLIC 
Prefer Decker & Son’s Pianos EGC K E; R O N 5 Preter Decker & Son’s Pianos 


because they are matchless 


ronest,arstciasinstraments| AVON, Square and Udright Piano-Fortes, | w vvitancy. swectnes ana 


honest, first-class instruments 
for which a fancy price is not WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. power of their capacity to 


charged to cover heavy ad- Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. outlast any other make of 
vertising expenses. “T,.EZAD THEM ALI.” Pianos, 


ee & C, FISCHER PIANOS, 


GRAND, SQUARE and UPRIGHT. 


os OFFICES AND WAREROOMS: c=, 7%. 


415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. 



























































NED FOR ° NOW IN USE, 


PIANC LITY Ss. 
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W. W. KIMBALL CO. 





HE Chicago Evening Fournal recently interviewed 
many firms in that city on the state of trade, and 
in its issue of December 31 we find among many of 
these interviews one of the W. W. Kimball Co., in which 
that firm do ample justice to themselves mixed with 
considerable injustice to the trade and to truth. Among 
other remarks they are made to say: 
rhe W. W 


manufacture ¢ 


Kimball Company own their own timber land, a saw mill and 
from the cutting down of the timber until it is 
nanufactured into a piano ororgan, * * * Their instruments, the 
Kimball f/anos and the Kimball organs, are indorsed by the highest musi- 


erything 


cal faculty 

An elaborate argument is not necessary to demon- 
strate how unqualified are these falsehoods we are 
sorry to see in print emanating from a concern of such 
power and influence as the W. W. Kimball Company 
possess. For this latter reason they could well afford 
to telithe truth, These statements should not go be- 
fore the public without contradiction, and we therefore 
deny the important points of the Kimball interview by 
reprinting what appeared in THE MUSICAL COURIER of 
1887, to wit: 

I, 

That all the pianos with the name of W. W. Kimball 
Company, or W. W. Kimball, or Kimball, Chicago, on 
them are low grade Eastern stencil pianos of the quality 
that can be bought at any price around $110. This is the 
first time we mention figures, but the gravity of the case 


December 21 


requires it. 


Il, 

That the W. W. Kimball Company have made only a 
few pianos ; these pianos were experimental and cost less 
than the Eastern stencil pianos and were worse in qual- 
ity and lower in grade. 

Ill. 


That the W, W. Kimball piano factory is in course of 


construction, and that these experimental pianos were 


made in the Kimball organ factory. 
IV. 

That all the W. W. Kimball, or W. W. Kimball & Co., 
or W. W. Kimball Company pianos that have been sold 
(with the exception of the few experimental ones) were 
stenciled, and that if any person has purchased one of 
these pianos under a representation that the piano was 
made by Kimball or the Kimball Company, that person 
can return the piano and sue for the recovery of his 


money, and that if the piano so sold was purchased on 
the installment plan further payments need not be made 
and an adjustment can be demanded. 





Freeborn G.Smith and “ The Old Reli- 
able Bradbury Piano still Booming.” 


HERE seems to be no let up. Last year's trade, 
L 1887, was 30 per cent. in advance of 1886, and this year, 
from the way it has commenced, will far exceed any other in the 
history of its existence, which was commenced about thirty years 
ago. Never in the history of the trade has there been such an 
inprecedented demand both at home and abroad for the Brad- 
Nearly twenty-two thousand are in that many house- 
Mr. Smith, the manufacturer, con- 
vias to scarce anything but his up- 
The opinion of 


bury piano 
holds and on their way there. 
fines his two large manufact 
rights and the new baby and parlor grands. 
those in the profession who have tried them is unqualified appro- 
bation, and now at the first of the year, instead of Mr. Smith 
slackening up he is running full time, and some of the depart- 
ments at night, and putting on more fine first-class workmen. 

Mr. Smith is a gentleman just merging into his sixtieth year, 
yut seems as spry and active as he was at twenty-five. Some 
years ago Mr. Smith thought seriously of setting a time in his 
business history for retiring, but when the time came he felt less 
like it than ever. Not that he has not 


fortune to do so, but he is very fond of an active business life, 


accumulated a sufficient 
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and has the reputation of devoting moretime, day and night, to 
business than any other manufacturer in the piano business. 
His health is splendid ; he has scarcely been sick in forty years, 
except twice slightly. He is strictly temperate, don’t know one 
liquor from another and couldn’t tell lager beer from ale; nor 
does he know one card from another; could not even play 
dominoes. He is exceedingly fond of rolling tenpins, but the 
trouble is he seldom ever takes time for even that recreation. 
He would rather roll the ‘‘wheels of commerce.” He has 
opened two new houses recently ; the last but one sent out 
seventy-three instruments in fifty working days. Though his 
thirteen stores take most of the product of his factories, he has 
a large number of very fine agencies throughout the country. 


We believe Mr. Smith has been the forerunner and has done 
more than any other piano manufacturer to solve and settle the 
problem of the best way to make the most money in a safe and sat- 
isfactory way by opening up and managing with his own salaried 
managers large houses in the different prominent cities. He is 
always ready to meet and take advantage of any enterprise of a 
reasonable size outside of his business provided he can see the 
“ducats” in it. He does not invest in ‘* wild-cat ” operations, 
but in such transactions as he drew his check for a few days ago 
for $25,000 to buy a large block of stock in the Fulton Bank, of 
which he is a director. We regard the maker of the Bradbury 
piano one of the most solid men in this country. : 


Musical Merchandise. 


W* are authorized to say, notwithstanding a state- 
ment in a musical publication, that Mé€ssrs. C. F. 
Pietchman & Sons, of Berlin, not only intend to continue their 
New York branch at g1 Chambers-st., begun under the able 
management of Messrs. Martiensser Brothers, but that they con- 
template adding to their stock of accordeons and herophons gen- 
eral musical merchandise, and in addition will soon bring out a 
new specialty. Mr. Kutnow, their traveling salesman, has not 
been discharged by the firm, as was intimated by that same pa- 
per; however, his stay with the firm is certainly limited. 

Messrs. Jacot & Son, 37 Maiden-lane, are quite emphatic in 
praise of last year’s trade, So far 1886 had been their best year, 
and a most satisfactory one, too. Last year’s sales, however, 
were even more than 25 per cent. larger than those of 1886, and 
as prices were firm the profit was a good one. The house as- 
cribes much of their success to the ‘‘safety check,” a patented 
device that alone will save a music box from entire destruction 
if the fly wheel should break or any of the wheels should get loose 
in their pinions. This arrangement is highly appreciated by the 
dealers, who on account of it think Jacot’s boxes most reliable. 
We were shown an enormous orchestral box with eight inter- 
changeable cylinders playing sixty-four different airs, with bells 
played upon by automatic Chinese figures, with drums, castanets 
and flutes ; the work is so arranged that all these attachments 
can be used together or separately, thus enabling many beautiful 
effects. The courteous manner in which goods were shown and 
information given reflects highly on the firm, which should be 
recommended to the trade. 

Messrs. C. Bruno & Sons, 54 Maiden-lane, did an immense 
business last year, with largely increased sales, and the 
spring trade has opened beyond their expectations. The firm 
is not ostentatious and all its transactions are done in a quiet, 
dignified way. 

Mr. Joseph Wittner, 21 Warren-st., courteously informed 
us that last year’s trade was a big improvement on 1886, and 
that the beginning of spring trade is very gratifying. 

Messrs. Lazarus & Rosenfeld, 58 Murray-st., manufacturers of 
musical boxes, state that last year’s trade was very lively, and 
that the sales exceeded those of 1886, 

Messrs. Wm. Tonk & Brother, 26 Warren-st., had a con- 
siderable increase during last year, and to judge from the 
incoming orders the present year will certainly prove most satis- 
factory. 

Mr. E. Behrend, 81 Chambers-st., also reports good busi- 
ness and confidently looks into the future. 

In the near future we shall publish some letters throwing a pe- 
culiar light on the celebrated Bausch bows that will create a sen- 
sation among the proprietors of such bows. 

N. Darling, Providence, R. I., has effected a settlement with 
his creditors on the basis of g per cent. 





Beatty Before the Authorities. 
ATTERS over in Jersey have been moving ruth- 
lessly, although quietly, along in the cases affecting Daniel 
F. Beatty, held for examination before Commissioner Muirhead 
on the charge of defrauding through the United States mails. 
Mr. Beatty’s examination in the Delaney and McCreedan cases 
was concluded on Saturday. Assistant United States District 
Attorney Daly had expected to put in evidence more correspond- 
ence touching these cases, but finally concluded to withhold this 
until the grand jury could be reached, Miss Clara Delaney, it 
will be remembered, through her counsel, Bradley & Barlow, 
charged that she had sent $39.50 to Beatty for a certain organ. 
She finally had another style sent her. This she sent back be- 
cause she did not want that kind. Now she says she has neither 
organ nor money. Beatty was arrested and held in $1,000. 

Joseph H. McCreedan, a Long Island fisherman, had saved up 
$45 fora boat. This finally went for an organ for his daughter. 
The organ never arrived. Some months after the warrant for 
Beatty’s arrest in this case had been issued, and several weeks 
after the actual arrest, the money was returned. 

Commissioner Muirhead closed his preliminary examination 
in these two cases on Saturday, and he will present the 
result for the consideration of the grand jury, which sits in 
Trenton this week. That body will determine whether Mr. 
Beatty shall be indicted on the charges, or whether there shall 
be a dismissal, The bond in each case was continued. 

Commissioner Muirhead received on Monday of last week a 
letter from Kansas City, in which the writer set forth the well- 
known complaint of ‘‘ no organ and no money returned.”” The 
Commissioner, the District Attorney's office and Messrs. Bradley & 
Barlow have received many communications in the same line of 
complaint. The letters have come mostly from the South and 
West. Many of the victims have had their names and cases 
published during years past in THE MUSICAL CouRIER. 


Piano with Double Keyboard. 








PATENT OFFiIcE, No. 40,068. 


H. MANN & CO, of Bielefeld, thus describe their patent 
double keyboard : 

By means of this arrangement one and the same instrument can be plaved 
with ordinary (‘‘ normal”) keyboard as well as with one of a narrower com- 
pass for children, by simply reversing the frame to which both keyboards 
are attached. 

The children’s keyboard is in every octave narrower by the width of one 
key, enabling a pupil of about ten years to span an octave without difficulty. 

It is a well-known fact that gifted children, in learning to play the piano, 
are hindered from making rapid progress through inability to take a suf- 
ficient width of span when executing classical pieces, &c. 

It is clear thata child can advance more rapidly if, for practice, it has at 
its disposal a keyboard suitable to its span of fingers. 

The strain of the smaller keyboard on the span of a child's hand is the 
same as that ef an ordinary keyboard on the ordinary adult's hand, only with 
the one difference, that with the former all difficulties are obviated in those 
cases where too great a span is required from the hand. The touch and 
requisite force are the same for both keyboards, because one and the same 


GERMAN IMPERIAL 


action only is used. 

Objections might be raised that the transition to the normal keyboard 
would be connected with some difficulties. We only point to the fact that in 
teaching the violin children are given, not at once a full-sized, but a smaller 
instrument suitable to their span of fingers. The child takes to the larger 
violin after a little practice, and would in the same way gradually pass from 
the smaller to the larger piano keyboard. 

The change of keyboard is effected in a few minutes without any portions 
ef the piano having to be taken apart,and can be made by any person of 
average dexterity. 

This arrangement, as already applied to a number of instruments for some 
time in use, works with absolute precision, not the slightest difference in 
touch, &c., being caused by the reversing. 

A number of competent teachers of the piano having expressed the opinion 
that the use of the small keyboard would be of the greatest utility for the in- 
struction of children, we beg to bring this important invention under your fa- 
vorable notice. 

The price of our pianos with’this arr is inc d by £5 and we 
respectfully solicit a trial order, feeling convinced that you will be able to 
find ready buyers for an instrument of this finish among your circle of cus- 





tomers. 
We may add that in ordering we must ask about six weeks’ time for deliv- 

ery. Tu. Mann & Co, 
Bieceracp, Germany. 


—Mr. Ch. F. Colwell, of London, Ontario, and Mr. W. H. 
Williamson, of Philadelphia, piano and organ dealers, called at 
the office of ‘THE MusicAL CouRIER on Monday. 








BUY THE OLD RELIABLE BRADBURY PIANO. 


1854 





| F, G. SMITH, Sr. 


* ARBROOMS 
| New York, 96 Fifth Ave. 
Jersey City, 43 Montgomery St. 
bie .C, 1103 Penn Av 
454 B way 
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Over 20,000 now in use 












F. G. SMITH, Jr 


LETTER FROM THE WHITE HOUSE. 





Exscutive Mansion, 
Washington, D. C., April 7th, 1877. f 


FREEBORN 'G. SMITH, Manufacturer of the 
Bradbury Piano, 
Warerooms and Office, 95 Fifth Ave., New York, 


Dear Sir: Mrs. President Hayes directs me to 
write you that the new Bradbury upright piano 
which she ordered has been placed in the Executive 
Mansion in the private parlor—the best place in the 
house—where she receives and entertains her 
friends—where it is greatly admired by her and al! 
her friends who see it. Itisaremarkably . . 
strument in quality of tone, finish and touch, and 
everything hat goes to make it a truly first-class 
piano, anc further, that it gives entire satisfaction 





ROOMS. 
3 c 338 Foiton Act fe Z 
> sents & 666 Ful.on St. in every respect. 
“6 95 Broadway, E.D [5 
“© 994-196 Broadway, ED. fz Very truly yours, 
Philadelphia, 1020 Arch St. |) iocton & 
. K. ROG * 
Parvata Secretary Te THE Presmewr. 
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RELIABLE CARPENTER. ORGANS. 


BRATTLEBORO, YT., U.S. A. 


SEND FOR NEW CATALOGUE. 


E. P. CARPENTER COMPANY. 





FRANCIS BACON, 


PARAGON 


2YFPrA MOS. 


(Late RAVEN & BACON. Established 1789.) 


19 and 21 West 22d Street, near Fifth Avenue, New York. 
CHICAGO DEPOT: J. HOWARD FOOTE, 307 and 309 Wabash Avenue, 


“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY 


(>EG... BENT, 


281 to 289 Wabash Avenue, CHICAGO, Iil. 
AND CIRCULARS. 





ee” SEND FOR PRICES 





C. A. GEROLD, 


— MANUFACTURER OF— . 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Til. 





THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMARKABLE PIANOS. 


— STORY & CLARK ORGAN, 


Canal and 16th Streets, Chicago, IU. 





The Most Perfect Organ Manufactured. It stands at the Head. 


Its Mechanism and Tone Perfect. New Styles always 


Lead. It stands Criticism and Thorough Inspection. 


Agents Wanted. Territory Exclusive. Send for Catalogue. 


THE MODERN IDEAL. 























“WM. ROHLFING & C0, 


—— DIRECT IMPORTERS OF —— 


FOREIGN «MUSIC, 


Inclading Edition ‘ Peters,”’ ‘‘ Andre,’ ’ and all Standard Editions. 
Publishers "of Edition ** Rohlfing.” 


§@y™ The Trade throughout the United States and Canada supplied at Lowest Trade Prices, 
Write for terms and Catalogues to 


WM. ROHLFING & CO. Milwaukee, Wis. 





Ce ESTABLISHED 1857. > - 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 





Grand, Upright PIANOS. 


and Square 


IMPORTERS OF MUSICAL MERCHANDISE. | 
BAND INSTRUMENTS A SPECIALTY. 


A‘careful comparison of the BAUER PIANO with those of lead ding, Eastern mal makers respectfully solicited | 
gay CORRESPONDENCE FROM DEALERS INVITED. 








FACTORY AND WAREROOMS: 156 and 158 Wabash Ave., CHICAGO. | 


LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


PrA Nos. 


WAREROOMS: 146 FIFTH AVENUE. 
FACTORY: 409, 411, 413, 415, 417, 419 East Eighth Street, NEW YORK. 





BOT ADIL MP 1847. 


GEORGE GEMUNDER, 


— MAKER OF — 


Tae WORLD-RENOWNED VIOLINS 


(PUPIL OF VUILLAUME OF PARIS). 
His ae Violin (the Kaiser) achieved the Greatest Triumph in Violin Making. 


GREATEST SUCCESS |"! 


Not competi ng.) 
Exhibited. 


LONDON 
NEW YOR 
PAR 
CHARLESTON, 1855. 
BALSNOD. 1859. 
1B ope 1s 
VIENNA, - «4 J 


NEW YORK SALESROOM: GEORGE GEMUNDER, Jr.’s, VIOLIN STUDIO, No. 27 UNION SQUARE. 


AMSTERDAM, sy ri 
CE, -1884. 
} LONDON, site 
NEW ORLEANS, 1884-1885. 
(Not competing.) 
LONDON, 188s. 


Wherever 


Artistic Repairing and Reconstruction. ASTORIA, N.Y. 
Nors.—Not qumneges with any other establishment 


SEND FOR CATALOGUE. of asimilar name. 


HEINR. KNAUSS’ SONS, 


COBLENZ ON THE RHINE. 


ESTABLISHED IN 1832. 


Piano ? Manufacturers. 


DAVENPORT & TREACY, 


PIANO PUATEHS 


PIANO HA: 








HARDWARE, 


444 and 446 W. Sixteenth St., New York. 


C.A. SMITH & CO. S 





WHOLESALE MANUFACTURERS 


— OF — 


Upright Pianos. Gees: 


OFFICE AND FACTORY: 
89 and 91 East Indiana Street | 
CEXICA.GO. 
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CHICAGO. 


Latest from Our Chieago Representative. 








Cuicaco Orrice Musicat Courisr, 
148 STATE-ST., 
Cuicaco, January 14, 1888, 


RADE for the time of year and considering’ the 
unusually rough weather that Chicago has been suffering 
from has been fairly good, but the items of interest are not 
no changes have occurred here except some few 
among the salesmen. Mr. George Schleiffarth has severed his 
connection with the Sterling Company and has formed a copart- 
nership with Messrs. A. H. Rintelman & Co, for this year, and 
Mr. David E. McKee, who has been with Mr. J. O. Twichell, 
has gone with the Chicago Music Company, as manager of their 
piano department ; the warerooms are being changed somewhat 
and it is the intention to push this department in a much more 
vigorous manner than heretofore. The company have done ex- 
ceedingly well in securing such a capable man as Mr. McKee, 
who is not only a fine salesman, but has a large acquaintance in 
the city and is deservedly popular ; we wish him the success that 
we think he deserves, and he deserves a good deal. 
The bonds in the celebrated case of Bastras v. Chickering were 
and the bondsman was Mr. W. W. 


numerous , 


given on the 11th of January, 
Kimball. This secures the right of appeal. 

Mr. N. P. Curtice, successor to Mr. W. of Lin- 
coin, Neb., the 
former representative of Messrs. Lyon & Healy, under the title 
of Curtice & Thiers. 

Col. Julius J. Estey is visiting Chicago, and before returning 
East will pay a visit to Des Moines, Ia., and St. Louis, Mo. 

Mr. J. V. Steger, of Messrs. Steger & Sauber, is back at his 
post, thoroughly satisfied with what he accomplished while East, 


has formed a copartnership with Mr. 


Prescott, 
Thiers, 


and notwithstanding some unfounded rumors will continue with success in Boston.—Boston Post, Jan. 16. 


the Sohmer piano as his leading instrument. 

The B. Shoninger Company's business has been good for the 
time of year. Their retail trade, under the able management of Mr. 
A. de Anguera, is really, we know, very large. They are slightly 
behind orders in some styles, but not so much so as not to be 
able to fill orders within a reasonable time. Mr. Joseph Shon- 
inger East to-night, partly on business and partly for 
pleasure. 

The Sterling Company are having a booming wholesale trade 
and on a more satisfactory basis, and with their increased num- 


goes 


ber of styles, from a comparatively low priced instrument up to 
a very fine one, are enabled to give to ordinary dealers as full a 
variety as they could wish, 

We hear that Messrs. Alfred Meinberg & Co., who have been 


| 


been very successful in handling the piano there. The firm have 
until the first of the year been a part of the Adams & McBride 
Company, stationers, but they have just dissolved their coanec- 
tion with that concern, and have taken a new room just opposite 
their old location, which will be devoted exclusively to the music 
business. Mr. Meinberg is a very popular gentleman, thoroughly 
at home in the piano business, and otherwise a capable and re- 
liable business man. Of course the Weber people are very much 
gratified with his success with the piano, as heretofore they have 
been rather inadequately represented in Omaha. 
I‘ is but a few years since the Knabe pianos became 
known to the Boston public, although they have been manu- 
factured over fifty years and have had a first-class reputation 
wherever introduced. Nine years ago to-day Mr. E. W. Tyler, 
the Boston agent for these instruments, made his first selection 
of pianos at the Knabe & Co. warerooms in Baltimore. In the 
comparatively short time that has elapsed these instruments have 
attained a position and acquired a reputation that, it is safe to 
say, has not been equaled by any other pianoforte in the same 
time. This popularity has not been brought about by the 
‘*booming”’ process, but the growth has been solid and enduring 
and is the result of the superiority of the Knabe pianos, as they 
combine all the qualities requisite for a satisfactory musical 
instrument, namely, beauty of form, resonance and flexibility of 
tone, an even scale, perfect action and durability unexcelled by 








The Knabe Piano. 





| nized by our best musicians and are rapidly becoming known to 


| on Wednesday night, when the finance report was heard. 





any other. These very essential poinfs of excellence are recog- 
the great musical public of Boston and vicinity. The sale of 
small grands and uprights has been especially gratifying to the 
manufacturers, and the future of the Knabe pianos is an assured 








Trade Notes. 

—-A. Dumahaut, piano dealer, 76 Fifth-ave., has made an as- 
signment. 

—Piano Makers’ Lodge No. 7, of Baltimore, held a meeting 
The 
lodge is in a prosperous condition. 

—We hereby acknowledge the receipt of a handsome and prac- 
tical memorandum book and calendar issued by the Farrand & 
Votey Organ Company, of Detroit. 

—The branch piano wareroom in Philadelphia of the Henry F. 
Miller & Sons Piano Company, of Boston, was damaged by fire 


the Weber agents at Omaha, Neb., for about a year past, have | 


—Mr. Julius M. Root, of Minneapolis, will be wedded to-day 
to Miss Nellie Browning, of the same city. We wish the happy 
couple long life and prosperity. 

—B. C. Sprague, piano and organ dealer, Portland, Me., 
whose failure was announced in these columns some time ago, 
could not effect a compromise and has gone into insolvency. 

—Patrolman Murtha, of the Eleventh Precinct of Brooklyn, 
arrested William Flanigan, of No. 121 Third-pl., Wednesday 
night, on suspicion of having stolen a violin, which he had under 
his arm. At the station house Flanigan told the sergeant that 
the instrument was his, and he was allowed to take his departure. 


—Among patents recently granted the following are of interest . 


To C, S. Mason, for a musical chart......... seee..NO. 375,496 
Chinnock & Taylor, for a mechanical musical in- 

SE Sa 0 5 6 0 can sian do00 006.6100 Kaehaa sed No. 375,531 

G. S. Hutchings, for pneumatic organ action....No. 375,356 

W. H., Ivers, for piano.......... yy Ferry No. 375,491 


—R. S. Howard, who travels for Hallett & Cumston, of Bos- 
ton, finished his transcontinental trip on Friday,when he reached 
the home office at Boston. The Hallett & Cumston uprights are 
now handled by a line of first-class firms from the East clear out 
to San Francisco, Los Angeles and San Diego. The instruments 
are excellent and are giving satisfaction. 








Tables of Importance. 
VALUE OF IMPORTS OF MUSICAL INSTRUMENTS, 


Month ending October 92 e BOD. diss ev iieen sc couccdve a eT een 
gs, 9006. 65 ive 
Ten months ending October _ = 


Month ending November a» a a8y Site > a. 
10, 1886 




















Eleven months ending November 30, 1837 
30, 1886 
EXPORTS OF MUSICAL INSTRUMENTS. 
Aut Orner 
OrGans. Pianos. AND Parts | ToTats 
| THEREoF. | 
| 
No. | Value. | No. | Value. Value. Value. 
ee ending Octeder| 
9087-002 .0.-c0e0- ax $54.775| 80 | $28,015) $11,442 | $94,232 
Month ending Ociober| | 
24, 1886 ......-0000.- 71t | 46,145 | 96 24,755 6,363 | 774263 
Ten months ending Oc-| | 
tober 31, 1887........ 5,686 | 377,616 | 689 194,347 94,061 666,024 
Ten months ending Oc | | 
tober 31, 1886.. ae | 6,430 379,160 | 645 | 192,228 82,265 | 655,646 
Moath — Novem-| | | 
ber 30, 1887..... ..... 2 | 46,803| 56 | 17,937! 10,918 | 75,658 
Month vading Novem | 
ber 30, 1 Bs 50,646} 86 | 23,825 11920 | 86,391 
Eleven months ending | | 
November 30, 1887... | 6,437 | 424,309 | 746 | 212,304! 104,979 741,682 
Eleven months endin ng | | 
November 30, 1886. . ++} 7,000 429,806 | 731 | 285,046 96,185 742,037 








last Thursday to the extent of $4,000 ; ae insured. 





THE AEOLIAN ORGAN AND MUSIC CoO. 


Are now prepared to furnish the Trade with THE ORGAN OF THE FUTURE! 
TWO ORGANS IN ONE, AT A SMALL COST OVER THE OLD STYLE OF CABINET ORGAN. 





STYLE 1000. 


14 Stops. 6 Sets of Reeds. 
Wericnut, Boxep, 469 Leas 
Manual Organ has two sets of reeds and divided octave coupler. 
Automatic Organ has two full sets of reeds, besides Sub-bass and 





Celeste 


THE TERRITORY IS RAPIDLY BEING TAKEN UP | BY “THE KNOWING DEALERS. 





“ STYLE 500. 
Length, 45 in. Height, 75 in. 
Weicut, Boxep, 395 Las. 


Manual Organ has five octaves of reeds and divided octave 
pier. The Automatic Organ has two full sets of reeds. Three sets 


Width, 28 in. 


cou 
ina 








STYLE 2900. 
Height, 67 in. 


Weicnt, Boxep ror Suipment, 339 Les. 


Length, 44 In. Width, 23 in, 


This Organ contains two full sets of reeds, four stops. 


&@” WRITE FOR CATALOGUES AND PRICES. 


THE AEOLIAN ORCAN AND MUSIC CO., 831 Broadway, bet. {2th and (3th Sts, New York. 





AUCUSTUS BAUS & CO., 


ORCHESTRAL, UPRIGHT 
AND SQUARE GRAND 


AGENTS WANTED EVERYWHERE. 
CORRESPONDENCE SOLICITED. 


Handsome in Design, Solid in Construction, 
Brilliant in Tone, Magnificent in 
Touch, Beautifal in Finish. 





PIANOS 


Warerooms and Factories, 261 B. 8d and 406 & 408 B. 30th Street, NEW YORK, 
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WESSELL, NICKEL & GROSS 


— MANUFACTURERS OF — 


GRAND, SQUARE 
and UPRIGHT 





Pianoforte Actions, 


ONE GRADE ONLY. 
455, 457, 459 & 461 WEST 45th STREET 


636 & 638 TENTH AVENUE, 
— NNW 


and 452, 454, 456 & 458 WEST 46th STREET 


YORK -— 





G, W. SEAVERNS & SON, 


MANUFACTURERS 


square, Grand & Upright Piano Actions, 


OF 


113 BROADWAY, CAMBRIDGEPORT, MASS. 





C. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


JACOB DouLL, 


Piano Strings ‘and Desks, 
| SAWED AND ENGRAVED PANELS, 


Nos. 402, 406 & 408 East 30th 8t., New York. 


Finest Tone. Best Work and 


Material Guaranteed. 


~ PIANOS. 


SEND FOR CATALOGUE. 


EMERSON PIANO COMPANY, 


Wareroom, No. {146 A Tremont Street, 


EMERSON 


More than 45,000 Sold. Every 
Piano Fully Warranted. 


BOSTON, MASS. 


SOUNDING BOARDS, WREST PLANK, Ete. 
[2 SP-C) 14 Strom ornnes, new vors 


» Factory and Mills, Stratford, Fulton Co., N. Y. 
THE U. S. AND CANADAS., 





SOLE ACENTS FOR 





BILLION’S FRENCH HAND FULLED HAMMER FELTS. 





HAZELTON BROTHERS, 








THOROUGHLY FIRST-CLASS > =  ¢ A Nos IN EVERY RESPECT, «| 








> == APPEAL TO THE HIGHEST MUSICAL TASTE. +o 


Nos. 34 & 36 UNIVERSITY PLACH, NEW YORE. 





ESTABLISHED 1851. 


VOSS c& SONS. 


Fiano Manufacturers, 
170 TREMONT STREET, BOSTON, MASS. 


No. 





HALLET & DAVIS GOS PIANOS.- 


GRAND, eto and UPRIGHT, 


pti serena eng emcengpny ete 
» Heilbre 
Gee nenyrrmi 


ga ary recurs 


WAREROOMS 179 Tremont Street, Boston; 44 East Fourteenth Street, New York; 423 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C. 
State and Jackson Streets. Chicago; Market and Powell Streets. San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





ATERLOO, 


ORGANS 


ARE NOTED FOR 
Unequaled Quality of Tone, 
Superior Design and Finish of Cases, 
Durability. 
They Pump one-half easier than any 
other Organ made. 


SIX OCTAVES A SPECIALTY. 


For Pri and Catalogues, address 


MALCOLM LOVE & C0., 


WATERLOO, N. ¥. 





NEWBY & EVANS 


Upright Pianos 


ARE DURABLE AND WELL FINISHED 
INSTRU MENTS. 


PRICES MODERATE. 


Factory, 528 W. 43d Street, 


NEW TORE. 





IVERS3PON 


PIANOS | 


WAREROOMS : 
181 &@ 182 Tremont Street, Boston. 


— UNEXCELLED IN— 


Beauty of Tone, 
Rlegance of Finish, 
Thoroughness of Construction. 


FACTORIES: 
Albany é Mais Sts., Cambridgeport 





‘= WEBER = 


PIANOS 


WAREROOMS: 


Fifth Avenue, cor. Sixteenth Street, 


NEW ¢ YORK.’ 


BRANCH: Weber Mosic Hall, Wabash Ave., cor. Jackson St, Chicago. 
\ MANUFACTORIES: 
(21,123, 125,127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4NEW + YORK.?+ 
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me ou smu TWF AA R-TIN i GUITA 





cl 





Manufactured by C. F. Martin & Co. 
m= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Mr. 


Madame Dr GON], 
| Mr. 


Mr. J. P. COUPA, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, 


also in Europe 


WM. SCHUBERT, | 


FERRARE, Mr. CHAS. 


Mr. S. DE La COVA, 


Mr. N. J. LEPKOWSKI, 


Mr. H. WORRELL, | 
| and many others. 


Mr. N. W. GOULD, 
Parties have in vain tried to imitate them not only here in the United States, but 


Dr JANON 


They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New. York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., ete. 





KURTZMAN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMAN & C0,, 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, W. Y. 





ESTABLISHED 1852 


PaMERCON 


ORGAN & PIANO Go, 


BOSTON. MASS. 





CATALOGUES ON APPLICATION, 





| 


C. N. STIMPSON, | 


MANUFACTURER OF 


Carved« Biano« Legs, 
LYRES and TRUSSES for Upright Pianos, 


variety of New Designs for Upright and 
Grand Pianos, 


Appress WESTFIELD, MASS. 





arge 





Every Piano Futty WARRANTED FOR Five YEars. 





RANIC 


+PIAN OS. 


Received Highest Award at the United States 
Centennial Exh. bition, 1876. 


And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 


§7™ Illustrated Catalogue furnished on application. 


Prices reasonable. Terms favorable, 


Warerooms, 237 E. 23a Street. 
Factory, from 233 to 245 E. 23d St., New York. 





ESTABLISHED 1847, | 


SAMUEL PIERCE, 


READING, 





MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 





made of turnishing the Highest Class 
> WORK, both Flue and Reed, and 
ARTISTIC DECORATION OF 
FRONT PIPES. 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c 


A specialty 
VOICEL 








“Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and bility. 








WM.KNABE & CO. 
WAREROOMS: 
No. 112 Fifth Avenue New York. 
817 Market Space, Washington, D. C. 
204 & 206 W. Baltimore 8t., Baltimore. 








-BRAMBACH & CO. 


| 
MANUFACTURERS OF | 





Gold and Silver 
PIANO-FORTES | Medals at the 
’ | World’s Expo- 
i2 East 17th Street, | sitions of Am- 
ee ea | NEW YORK. | sterdamand VERY LOW 
|} Antwerp. —__—— 


SPOFFORD & CO.,| 


Piano Action and Organ Hardware, | 


DOLGEVILLE, N. ¥Y. 


PIANOS 







| Highest Award at New Orleans Exposition, 1885. 


BEHR BROTHERS & CO. 





— MANUFACTURERS OF — 


UPRIGHT PIANOS, 


With Patent Harmonic Scale, Patent Cylinder 
Top, Patent Finger Guard, Patent Steel Action 
Frame, Patent Endwood Stringbridge, Patent 
Touch Kegulator, and 


—#*PATENT PIANO MUFFLER #— 


The last reduces the tone to a mere Pianissimo, 
and saves wear of the Piano. 


_ _ ) 15 East 14th Street, New York. 
Q5., WAREROOMS: 1099 chestnut St., Philadelphia. 


"3 FACTORY AND OFFICE: 292 to 298 11th Avenue, 
NEW YORK. 


NW & CO., 


BIELEFELD, GERMANY, 


Uprights Grand Pianos. 


PATENT BRIDGE AND TUNING APPARATUS. 


Endorsed by Reinecke, Stavenhagen, Scharwenka, Anna Bock, Eugene D’Albert and other leading Artists. 


THE A. B. CHASE C0, 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 


: at 
= r 














For Prices and Territory address the Manufacturers. 


M. P. MOLLER PIPE ORGAN CO., 


HAGERSTOWN, MD., 


—-MANUFACTURERS OF — 


PIPE 4» REED ORGANS oF THE HIGHEST GRADE, 


FROM SMALL PARLOR PIPE TO THE LARGEST 
CHURCH AND, CONCERT ORGANS. 











Organists and Agents please send for Catalogue and References, 












W.H. BUSH & CO., F, CONNOR, 
> fa—— cm ™M 
2. |\- LAWN OS. 
ae ee: 
, K ° 
A - Factory 239 E. Forty-first St., 
N © R NEW YORE. 
ols ewe (SS Paso’ ~¥ a” pF fe pone ming indi 
WAREROOMS: 243-245 East Chicago Avenue; 
FACTORY: 51-53-55 Pearson Street, N. B.—Pianos not shipped before being thoroughly 
AGEenTs WANTED. CHICAGO ILL. | Tuned and Regulated, 
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: SEND FOR CATALOGUE AND PRICES TO 


FORT WAYNE ORGAN (C0., 





~~2 IT HAS NO SUPERIOR! ?~— 


FORI WAYNE, IND. 





FRNEST GABLER & BROTHER 


— ESTABLISHED 184. — 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


Ye L our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872,and November, 1875, and our Uprights have our patent metallic 
action fame, cast in one piece, patented May, 1877, and March, 1878 which has 
caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 








hh 


BABY GRAND. 


THE SMALLEST GRAND 
PIANO MADE, 


GEO. ST 


Remarkable for powerful sympathetic 
tone, pliable action and absolute dura- 


ECK & CO. 


GRAND, SQUARE AND UPRIGHT 


—i— 
LITTLE GIANT 


THE SMALLEST UPRIGHT 
PIANO MADE, 


Containing all improvements, com- 
bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 


and Small Apartments. 





bility 





ee 





a so 








JARDINE & SON 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 
LIST_ OF OUR LARGEST | 

GRAND ORGANS: 


Fifth Avenue C athedral, a 
mynuale St. George’s Ch., 
i: ; St. Paul’s E. €h., 











WEGMAN & HENNING, 


Piano Man ufactu rers, 





All our instruments contain the full iron frame with 
the patent tuning pin. The ry — of the 
age; any radical changes in the climate, heat or 
NYS ith Avene Pres. dampness cannot affect the standing in tune of our 
ernacle, First Presbyterian, instruments, and therefore we challenge the world 
Philadelphia, 3; Trinity Ch that ours will excel any other. 
San Francisco, 3; Christ Ch. | 
New Greene, a a. Pitts. | 


burgh R.C. C AUBURN, N. ¥Y. 


STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 


pEerrA NOs. 





sade moe Sisereeme. 338 and 340 East ast 3ist S Street, New York. 





TRIPTER & WINKEL, 
>PIANOS,- 


GERMANY, 


UNION CENPRAL ¢ 


Life Insurance Co. 


BRAUNSCHWEIG, HIGHEST INTEREST RATE! 
LOWEST DEATH RATE! 
LARGEST DIVIDENDS! 


Uprights and Grands. ENDOWMENTS at LIFE RATES! 
wabercan srenma.scu cairns Um ver $3,000,000. 


TION, CHEAP PRICES AND 
BEST WORKMANSHIP. 





| AEaeD E. HATCH, 2 Gernen St., Baltimore, 


Supt. Eastern Department. 


R. W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


TA) PLANO HARDWARE, 


Brackets, Pedal Guards, Pedal Feet, &, 


= \, Nickel- “heey 1 Bronzing and Japanning, Fine ~ and 
> - Malleable Iron Castings. All kinds of Piano Bolts 
constantly on hand, 





Patented. 


STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 








THE “MILLER” ORGAN 


Is the Best and Most Salable 
Organ of the day. 


ry AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. CATALCOUR, &c,, FREE. 


+ MILLER ORGAN CO., Lebanon, Pa. ¢ 
CONOVER BROS. 


MANUFACTURERS OF 


UPRIGHT FIANOS. 


Among our valuable improvements, appreciated by pianist: 
| and salesmen, are our Patent Action, Patent Metal Action Rai 
and Patent Telescopic Lamp Brac ket. 

Our Pianos are endorsed by such eminent judges as Mme. 
Rive-King, Robt. Goldbeck, Chas. “a- Anton Streletzki, 
E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 
San Francisco, and many others. 





Br Tei 
400 & 402 West Fourteenth Street, 


@ and 37, 29, 41, 43.845 Ninth Aver, NEW YORK. 





The Best Piano in the Market. 
PEEK & SON, Manufacturers, 


212, 214, 216 W. 47th St., NEW YORK. 


@ Special Terms and Prices to 
Responsible Dealers. 








Manafacturers of PIANO STOOLS and MUSIC RACKS; Domestic and Imported Piano 
Covers and Scarfs, Fitted Grand and Upright Covers, Rubber and Fleece Covers, Ware- 
room and Road Covers of every description. Artists’ Busts, and Embroidered Flags and 
Banners for Musical Societies. 
FACTORIES IN STEINWAY, LONG ISLAND CITY. 
Warerooms, 105 East Fourteenth St., near Steinway Hall, New York. 
P. 0, BOX 2920. SEND FOR ILLUSTRATED CATALOGUE, LOWEST PRICES. 





E.G. HARRINGTON! & Co., 
Square? Upright Pianofortes. 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone. 


- en, 
OF 


MANUFACTURERS 


FACTORY and WAREROOMS: 449 4561, 468. 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 
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STEINWAY M Bie EVE 


Crand, Square and Upright THE ONLY WEEKLY NEWSPAPER PUBLISHED IN 


] A N () S DEVOTED EXCLUSIVELY TO MUSIC! 
: a 














NO OTHER DEPARTMENTS. 
Stetinway & Sows are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, srumway nat,/IN I IND rls YH AR. 


Nos. 107, 109 & 111 East Fourteenth Street. PUBLISHED EVERY WEDNESDAY, 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. weiltsindiitieescan; . $4.00 ser Anti. 


No. 15 Lower Seymour Street, Portman acer LONDON, W. 


EUROPEAN BRANCH FACTORY, ‘STEINWAY’S PIANOFABRIE, BLUMENBE RG & F LOE R S HEIM . 


St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG QERMANY. 


—- ABOUT BEGINNING ITS — 


Finishing Factory, Fourth Avenue, 52d— 534 Street, New York City. Editors and Proprietors, 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
“in Same Sehasill Gillie, abciates saad Rael Uk Pocetine OFFICES: 25 EAST 14th STREET, NEW YORK. 











ONLY THE BEST MATERIALS USED. NONE BUT THE FINEST WORKMANSHIP. 
+ — = a He ve 


C. ©. BRICCS & CO. 


Upright, Square and Grand Pianos. 
5 APPLETON STREET, BOSTON, MASS. | NEW YORK WAREROOMS: 74 FIFTH AVENUE. 



























Vienna, 1873. 












SAW MILLS; 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, rene. N.Y. 





FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


PIANO/ORGAN 2 MATERIALS, 


122 BAST THIRTEENTH ae Iv HW YORK. 


6 ’ UPRIGHT AND SQUARE. 
R. M. BENT & CO., Manufacturers, being per- 
manently located in their new Factory, are pre ared 
to place additional agencies. Prices low rite 
j for Illustrated ppalegee. 


— Upright and Grand ini eg to 506 West 52d Street, New York. 














BENT’S TEMPLE OF MUSIC, 767 and 769 Tenth Avenue, and 500 





el x > JAMES M.STARRG CO 


7 <NMe, & 
a Ly 


—— MANUFACTURERS OF THE — 
3 WEST 14th ST. 


NS) ecane ran, 


Offer to the Trade a PIANO oe of trial and consideration. 


Factory: 128th Street near Third Avenue, New York. SEED FOR CATALOGUE AED PRICUS TO THE MANUFACTURERS. 


BHEANING & SON.! RICHMOND, INDIANA. 


LOCKWOOD PRESS, | 126 and 128 Duane Street, Cor, Church, New York, 




















